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For the very first time, step inside the Lucasfilm art 

department for the creation of the fantastical worlds, 
unforgettable characters, and unimaginable creatures 
from one of the most anticipated films in history. The Art 
of Star Wars: The Force Awakens will take you there, from 
the earliest gathering of artists and production designers 
at Skywalker Ranch and Lucasfilm, to the fever pitch 
of production at Pinewood Studios , to the conclusion 
of post-production at Industrial Light & Magic, all with 
unprecedented access. 

The Art of Star Wars: The Force Awakens will introduce 
you to director J.J. Abrams’s and producer Kathleen 
Kennedy's incomparable gathering of the very best film 
artists from across the globe, led by award-winning pro¬ 
duction designers Rick Carter (Jurassic Park, Avatar) and 
Darren Gilford (TRON: Legacy, Oblivion), and veteran Star 
Wars art director Doug Chiang. Together, this incredible 
team of "Visualists” reimagined George Lucas's beloved 
franchise for a whole new generation from the inside out, 
reaching all the way back to legendary Star Wars concept 
artists Ralph McQuarrie and foe Johnston for inspiration, 
and forward to the very bleeding edge of technology and 
technique. Exclusive interviews with the entire team 
impart fascinating insights in bringing Abrams's vision 
to life; unused “blue sky” concept art offers glimpses into 
roads not traveled. 

Bursting with hundreds of stunning works of art, 
including production paintings, concept art and sketches, 
storyboards, blueprints, and matte paintings, this visual 
smorgasbord will delight Star Wars fans and cineastes for 
decades to come. The Art of Star Wars: The Force Awafeens 
will stand as the definitive expression of how the latest 
chapter in the Star Wars saga was dreamed into being. 

ALSO AVAILABLE FROM ABRAMS IN FALL 2016: 

The Making of Star Wars: The Force Awakens by Mark Cotta Vaz. 
Forewords by J.J. Abrams and Kathleen Kennedy. 
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<DITAlL> MaltAlhfljHi' 


Firotn th* tim* St»t‘ Wa/« btiirftt lrtt« Aitr wbi'M irt *977 uittll 

today, iEs vissoai: has evolved exponentially far beyond the cinema. Q'^'er 
the ytar^, this from tong time ago" and “fan far aiiv'ay'" ba-s 
remaiTied accessible and become adaptable to miiidple iiiierpretatioris 
by each auecessive gerteraiitHt- Full of cokwfut visual wondei^. popu¬ 
lated weeH charirtEE^g characters, peppered 'u-iih tip-ioarEng quips and 
emotions, graced with a sublime spiritual philosophy, and elevated 
by a magnificentty expansive sense of scale, it inspires our collective 
imagination. All of this forms the basis for the fitt of StqrlVoj^, 

Th is collection of a rt from Star Wan; 7 ?w forte Awakens is more tha n 
a selection of palniiBtgs and drawings that illustrate the .>(etttngs and 
visual effects of the movie. The images aiot only live and breathe in, a 
dialogue with the movie's storyline and the characters they helped to 
inspire and create, but also icitb global culture over these past nearly 
four decades, As arilsts, we tan now play In this Star W'ljrs galaxy— 
we Car explore it, and wc can expound upon it, btit it will always be 
about the mystery that Gco5]gc Lucas originated. Me begot thui time 
and place in our imagirtacioiis. 

For many people, it all started with seeing the original movie, 
back when it was initially released to ilic public. If you are m^r forty, 
you most likely remember the theater yi.-uE w^re sitting in when you 
Vr'ftre first traniporied to those faraway places. My personal intro¬ 
duction , at age twenty-seven, expanded my world of c inema and my 
view of (he real world; atrhough I had al ready worked on other Molly- 
wood movies by that time and traveled around the vioidd twice as 
a young man, the scope of George's Stur Wdrs moviescape revealed 
what seemed like infinite new dimenscoiis of what was possible to 
create as a cinqmaTie artist- For ycnjngcr people such as J.J. .Abrams, 
who was eleven years old in 1977, seeing 5 rdr Wars for ilie first time 
was a life-altering event. From what he has told me, it w^as alEnost as 
real to him. at that age, as real life. 

This set an adventurous path for Lf to explore and pursue, both as 
a filmmaker and an aritsi. His vision emanates from the kid-at-bearr 
tt'ho absolved as much as he could, kept asking quesitOii.s. and contin¬ 
ued explt'irtog. further and furtlier. Kow', as an adult and parent, all of 
ihe.se years later, he inspired us to bring forth our deepest visions. As 
much as he was inspired by'George, it ts jj.'sfundamcnral aesthetic and 
soul that is reflec.tcd chroughout The An .Star Wart The Rirce AnnidKnSr 

ritMiucer Kathleen Kennedy, ro whom George entrusted his galac¬ 
tic Icjjoicy in jori. Orchestrated all of t.his.Tfin.HjLgh htrg\EidanCe. arrew 


generation offilmmakijrs, storytellers, ^nd digital artists will continue 
into the future to explore and expand rhe boundariesof iEcir Want 

As a co-prcductiofi designer of The TePce .Awakftis, I knew that for 
me to discos'er what .Star Vl^arj- is and what it is not, 1 would have to 
meet wheb its creator. When 1 first met with George in December of 
SOI 2 , it was dear that we vn^uld be embarking on an inter-gencTatlonal 
haitd-off. I was hoping For some guidance a-S tE'i how he viewed the 
process of letting it alt go and where to explore further. In a very 
Y-oda-tike manner, he mentioned something to me at the end of our 
talk tliat struck tne as signiftcant: When he was a younger filmmaker, 
images apjvearcd to him as if be wipre kioktng thTfjugh binocu)ars“- 
very' close and very vivid. Now that he was getting older. lEnagcry 
appeared as if the binoculars were turned around and he was seeing 
it all from a greater distance, with a deeper perspective.! thought that 
this was a profijund visual point of reference for him to express, and 
] think it represent why he's been able to let St^r VkiaR go, to see if it 
has life bcyxmd hitn. Of course, c^utn in his movies, George has intro¬ 
duced tlte dimension of an afieriEfe. Refijrc Ohi-Wan Ktnobi .sacrifices 
himself to Darth Vader, he even predicts, "If y^ou strike me dowm. 111 
become mure pow^ecful than you c&n pc>ssibly IriaginC-" 

TlKKse are very potent words, and that's quite a high level of spiritu¬ 
ality to underetaEld, especially fur any' artist comErg in to Eliahe a ne^v 
.Stur 'W''ii.rs movie. The first question that I iherefore felt needed to be 
asked of tlie new artists sve assembled was, "HO'W sitoitg is the Force?" 
Not just as we might think uie haw seen ir demonstrated isi previoits 
Star Wars nKwies, but in the present day. What is the Force R>r us now? 
What does it mean? Not jjust what you say it means, but what dche.s it 
trLEly mean to you? 

Eacli artist began to explore his individual re.'iponse. and collectively, 
we began to unawcr, with our wf-irds and art. Out of our brainstorm¬ 
ing sessions eniei^ed visual imagery of where wc might want to go 
and what it would look like when sw got there. Ultimately, Tfie Art 
u/Swr Wdtx; Thf Ftjrce Aw'flbfRS i-s ab<^ur ibe power of the images and 
the ideas behind theiri. We were not iticiely illustrating scenes that 
already existed; we were initiating storytdiipg concepts through the 
visual images ihemselves- 

As George has often stated, Star Wire is actually a period piece set 
"a long time ago. in a galaxy far, far away...." Thegraphic quality of 
the mCEvies is Sintple and cleat. But where docs that tome fnim? it 
comes from the tnaugural 5tar Wacs artists svith whom he created his 



dnetturlc VrSiOil. FifSI artd fdftrtiosc is. tourSi:, Ralph ^(£t;Qyfl:rrie, 
who w»s the primary artist to delirte this saga. His paintings seem 
to have a past and define a vivid, present moinent in the movSe, bur 
they also lead you Cjo something ^"et to come. 

Our new team of Star Ware artists dug into the .‘ikyivalber Ranch 
archive&j where we 3iad access to all sores of rarely seen drawings and 
sketches Mct^iiarrie. Some are very small bur have Eremendous 
stale. They invoke something that Is special about rhe personal, the 
majestic, the huge, and then, twtmtually. the breadth of the entire gal¬ 
axy that we rtow think ijf ai StarUtiflrE. 

Through this aesthetic pilgrimage, we discovered that wv were 
going back iiT order to move forward; we began to grasp what it was 
thai we wanted, to bring into our new saga; a real, physical sense of 
time and place—of history, continuity, and future possibilities. With 
J.J, in ihc lead, wt decided to film in real locations, and build many 
physical sets, in order to create actual places that wouldn 't only exist 
in digital form or on a compyier. 

We tvanied our Scar Wars w'orlds to feel tangible, so that theactorv, 
the crewf, and the audience could believe rhat they art somewhere, in 
a real time period, in another galaxy... but one that is very close to 


ours. Our quest, thematically speaking, was about rriisiing in some¬ 
thing chat no other cinemaiie reality has: the Force. And it fdt tikjc 
an awakening. 

Every^ generation has to fiice its owti real-wsiirfd challenge^,and our 
ctiltural artifacts necessarily reflect those spccitk challenges. 'V'ision- 
ary art, however, can aL-iO reflect larger, cross-generational archetypes 
and synchrorticitits. I think this Ls the secret that Ccoige Lucas has 
always ttndersTood intuitively, and iniellcLiuallyrartd if is svhy he went 
all the way back into the deep myths that writer and mythttkjgisf 
Joseph Campbell talked about to find a wny to tell stories that recur 
wiih successive generaiions. StdrW'fjFS doesn't just exist in some ‘‘movie 
place.'" with n(.i reference point to where we are and who we are right 
now. Our vision for .Siwr U'itrs; The Fcree ns is a di ffereni vision i han 

Ccoigc’s, and It is going somew'here that we can"t predict, but it also 
reflects ottrlife and times—while striving to be just as visiurtary. 

Th is is how George Lucas, in letting us take over from him, is be¬ 
coming "more powerful than" perhaps even he could once imagint- 
His binociilar-lfais vision of the Star Wars galaxy, which we are now 
Continuing to txpress, d<>t:s Ti£.n show a place that is so “bng ago" or 
"Tara far away,'" Ei is as it has always been; right row- and varry c lose. 


(DETAIli DilhMI. 
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INTRODUCTION 


BY PHIL SZOSTAK 


In th* aftarnoon of Saptonibar 6^ lOili ■ liitto inora than 

Three months after being appMLijiTiefl co-chairptraon of Lujcasfiliti Lld- 
by 5 iar IVdi? creator Ceorge Lucas, Kathleen Kennetly mei with [he 
as-semblcd divisions of Lucasfilm to state her intcattion to prtjcJiicc a 
new serie-S-ofSartTWciK lilmfi. Her anmotitKemenc tiiet witli cheers. 
SuK Wars; T/te foiw j^nwfcefts would be the first chapter of this series, 
to be released in iois. a full; deeatic after 1005's Srttr Wars; Episode l[] 
RevifT^gf ofihe Siih. A few motiihs later, fbHowing the October mosaic of 
[jucasfiljti TO The Walt Disney ConTpany, Kennedy was appointed the 
company's new presiiienT, and plans for the sequel trilogy were publi’ 
cally unveiled, Ejicicement over the nesvs spread globally. 

This latest slate of Star ^Vors mosdes would present incredible chal¬ 
lenges to their creators, challenges unique boih within [he seties’ 
forty-year history and ut comparison to any other fijiri in cinematjc 
history First and ftjrcmtjit, what would .Stdr Wiats become without its 
creator, George Lucas? Tor the six prior Stor Wars fdms and The Citing 
VVarr animated TV series, Lucas synthesired an tjctraordiriatily deep 
and diverse array of ctemcnis and influences, frejm classical tTi[yElK>- 
logy to cultural anlhropoldgy to Eastern spirituality, crafting a story, 
and an acsthefic, that appears simple but is eKceedingly complex. It 
is that very complexity that, Idw the fully realised wwlds of Frank 
Herbert's Dufic or J.R.R, Tolkien's Lard of £ftf Kings trilogy, glviM the 
Star Wars universe its inherent nchnc,ss and verisinnilitude™"the feel¬ 
ing that ii exists, irtdqjendent of the storks told of it. Would Lucas's 
world'building foundation be enough CO suHtain the next getieraEitm 
()f Sldt Wdis SEiories and storylelk'rs? 

In the process of conjuring The force Awskeres. the filtrimakers 
would also cotifront fuitdamenca! questitxrts about the rery nature of 
Sur Witrs. VSTiy does Star Wai^ resonate so stnongty, across bcjrders and 
Through the ages? WTiat is k that luakcs .Stffr Wars a perennial perp- 
cukure phenomenon? Is Siar Ward's appeal purely nosialgiaslriven? 
What does Star Wars to say to the youth of usday, in a time both 
econmnically and sociopoliiically similar to, bur profoundly different 
from, Ty77? 

Thf Fonre Aft'afeens'sco-prodtiction designer Rick Carter recalls, “At 
the time, Lucas and Spielberg unleaHhcd the praWTr of mn only elas- 
dcal story telling, but n-ptimiifn in the face of nihilism. The ^-outh 
Culture of the seventies was turning in on itself in a negative,, ahxtost 
cannihalistlc way. Chindroicwt, The —these are great movies, 

but thc)''re essentially nihilLstic; there's no value that you can stand 


up for- Power was unleashed by identifying that there is something 
wi^srth fighting for, that there ts purpose. There is a good. There is evil. 
■And rhere are compleKitces ro it. but that's the scope of wTto we are. 
What we strive to be is wtjrlhy." 

itflK Wars shed a light into the darkness, bringing forward the 
counterculture youth rnovemeni of c he sixties—which George Lucas 
and Rick Carter were both a part of—into the malaise of the post- 
Vietnam era of the late seventies. What's the story [bat the young 
people of ^o^5 are dying to hear, dying to be blovkm awsy by, as they 
were in ty77? Is that even possible? Can lightning strike twice? 

itflr Wflrs :The for« Awakenj would inherently carry tTcmendous 
weight, as it was to he the first direct sequel to Rtf turn o/ilie 

}ed\ and would feature the original trilogy's beloved trio of central 
characters—Luke .^kywalker, Princess Leta, and I Ian Solo. Rut Epi¬ 
sode V[l would also have to lay the grouiidwork for every film to 
follow: new characters, .situations. siarMhips,, and workis, including 
Itints at more than three decades’ worth of backstory^ bridging the 
trilogies. And the first film or story in any series is undoubtedly the 
most difficult. 

.Adding to that difficulty, the tale of Luke Skywalfcer seemed to 
have ended with Retara 0/ the jedi. Joseph Campbell's ‘^monomyth," 
which found dcincnlal commonahtics in rcligitHLs and myt hologLcal 
fiioryielling thre^ughout bist^iry, was a huge influence on Lucas. The 
hero’s journey through (he monomyth is the htiman journey chre>ugh 
life: from childh^xjd 10 adulthood, iniiocence to knowledge and 
acceptances^ story' wc all share, Luke Skj.'wglkcr vs.-ent from ngi've 
farm boy to jedi Knight, discover ing terrible truths along the way, ulti¬ 
mately confremi Log and vanquishing his fears and obstacles. With the 
apparent tScstruction of the Galactic Empire, it truly seemed "happily 
ever after" for Sky'i^-alker, hLs friends, and tlte galavy at lat^e. but hap¬ 
pily ever after is the end of conflict and therefore the end of the story. 
What more was there to say about these characEcrs? 

Ths Force AwafegFis director j-|, Abrams and sc-rcttiwrireni Michael 
.Arndt and Lawrence Kasdan recognized chat a tww “nobody" ws 
needed, Young film audienceii would need fresh and relatable heroes 
to emulate—and those heroes would have their own paths to follow, 
just as Obi’Wan Kenobi evolved From (.Tenoral of the Ckmc Wsn to 
“Old Ben" Kenobi, wUc father figure to young [ukc ikjnA'alker so rt>o 
would Luke, Han, and Lcia now function as archetypal guides ro the 
next generation. 


f.y 


^ SpaceportR£S>DV WiJIiti 



Aj>irt frK>rti S-tory tball^ngtS. tllv ■distinct 4c5fJi.n a^SthcJiC (>f 
Stdr Wars would also tiofid m be leased aj>aft and reinuj^tned li>fiJiese 
new- filiTis. In a 197^' Eritcrvicw, George LiEcas described his envisaged 
Sidr Wars look as "very real, wiih a nkt^'-griiiy fel^whicK is hard lo do 
in ,1. him tliit is essentially it fantasy." Lucas bves cinema verite, hav¬ 
ing emplojnsd dorcumemary cineiTian:5gfaphefs for both THX njS in 
a^71 and AttKncst\ in 197?. He w'gnted Sjjar Wars to feel as if yejiu 

■(Veric w'atching a documenfary fiiiticd by a crew ttHthio the ^ior Wa?3 
universe, wdro wtJold jusi obseri'e wiihout dwelling on anything in 
parcieuhr. The sliced of the actafm and of the narrative wvjuld always 
supersede showing off anyrhing "cool." 

To that end, Lucas asked that every object, costume, vehicle, alien, 
and set designed for the fitm in i?75“7& be castiaf asymmetrital, 
mismatched—as if it hadn’t been designed at all. That aesthetii: was 
clearly Carried through irt the desigrts oi origiital trilog)" artLsis Ralph 
KtcQnarrie and joe Johnston, and at was enthustastically adopted by 
Id- Abrams, Rick Carter, and the entire The FurCc AuaJafni art -deparl- 
ment from the geogo. 

Carter treated Lucas. McQuarrie, and Johnston's aesthetic as 
foundational to the work of The Forte Awafeetis's art departntent, w^ho 
were, t^a^]y on. nicknamed “Visualists." He wxndd also serve as a men¬ 
tor and spiritual advisor 10 the lilm, digging deep for a fundamental 
understanding of 5 ldr Wars and the Force. "I wasn't the on-ty person 
in this role.'^ he say's- “Sf you care about the ftH-ec. you want to invoke 
the Force." 

Caner wt 4 ?u]d akiwly draw out Sparkling bit.s of inspiration from 
his Visualists in marathon two- to three-hour art department meet¬ 
ings, lulling hes designers into deep creative mindsets where the 
walls between indwiduals would drop, allowing the group to fuiK- 
lion as a sort of collective unconscious. In many ways, much of the 
early design work on tire film svas a shared dream of the Visualists, 
wHth Garter picking up on the faint wh-kspers of an idea that would 
otherwise he lost. “It's like charades," he recalls, "if somebody gets 
close arid you get tTctlted. you put your hi«id tin yiour rKise—‘That 's 
it, tliai's it!" 1 Just encouraged them whenever 1 felt inspired by what 
t hey were saying-" 

Halfway throtigli the fi rst yea r of pre-prcjdiiction, The fwoe .AtrflJtcns 
co-production designer Darren Gilford joined the team . Like director 
Abrams and nK>st of the Visual isis, Gilford tLvas part of the first Stiar 
Wflrs generation w^ho esperiented lire initial tidal wave of excitement 
around (he franchise in the se^'entits and eighties. Gilftird h^d more 
cause than rtkost kids in to be inspired by the series-"! don't knciw 


how Pi happened., but my dad got the commission to do the il lustra- 
tiem for t he cocer for the J^rdr Wars issue of Cin^ntasiiqn'f. which came 
out i n .1^7^, ' be says. went to go see ^tar W^rs like nine times while 

he rs'as doing all the drawings for the cover. Of course. I wanted logo 
see it as msny times as I could“il just left an impression on me, 

■“So as soon as E the job, the first thing 1 did svaigivc the maga¬ 
zine to J-.]- to ItKiik at, and he had sitch a strong reaction to it,'* Cilfortl 
orjntinued, *'J.]. was really clear very early on; HiS‘ did ntn w-ani the tic- 
.■jign to cwcrpoxverthesto.ry- He wanted the design lo support the story 
and bring viesvers right back in that world." 

Abrams and Gilford paid faithful homage to every nuance and 
detail of the first ^tar Wjjrs films' aesthetic and design process, as 
spcarhcadetl by pioductkin designer john Rarry, Concurrently, 
tarter and Gilford naturally formed a sort of yin-and-yajig produc¬ 
tion design tag team, each contributing strengths that Innaicly sup¬ 
ported the other- 

l.ikc- Gilford, many of the Viaualists wliogrew up in the scs'entics 
and eighties—^Doug Chiang, Erik Tiemers. and Ryan Church, to name 
a few—were chiefly and profoundly inspired by McQtiarrie.lohnsion, 
a nd itflr Wars generally lo pursue carters in film and conceptual art. It 
wtfi their ^vork. on the Star Wjrs pivqueJ (rilogy and other turn-of-tlie- 
irtillennium films that stiried the next waiie of yiiung anists, n(ne in- 
their twenties, to subsequently join the Titf Fon:e Asrafeens team. 

This threc-gent-ration ensemble of mssters and apprentices, in¬ 
dustry veterans and up-and-comers. is quite possibly [he greaiest 
eollecrion of filmmakers and artisans ever assembled for a film. Their 
care and respect for cinema and for ST4r Wars remains deep and abid¬ 
ing. The dedication, intelligence, craft, and creativicy they brought to 
their work on The Farce Aw^feens in the face of formidable odds and 
in tense dfadllnes ts truly Staggering^—a testament to their passion for 
the medium and the film. 

There can he no doubt that -Star Wan; is in giMid hands. J!.|, Abrams's 
Tf]if Fori;e .An'ofefns is the proof. Hie foirndatiori diat Lucas, McQuarrie, 
johnsitm, Barry, and the entire original trlEtjgy cast and citw^ laid down 
three decades ago has beer and wjlJ continue Eo be briUiantly built upon 
for decades to come. 

M^Jte than ever, the world needs Lucas and ^j(ar VVars's message of 
hope in the face of despair, the triumph of hitman ity over technology, 
spirit over matter, light dispelling the dark. These powerful messages 
will resonate just as Strongly for the next generation of young film- 
gt;Mini. Perhaps they ivlll hocoine the artlsns. svriters. and directors of 
Etjimrrfow. lelltog iiitjrie.s ■a'c cannot even begin 10 imaginc. 
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SAlin ITUfrlfl Twi isn Stt ^ti the far r^fe! 

onf—']}iia['$ [he masi pHmjli^« lighTjidkir lhs.rt i$. A^i! iliis dJitminetni 

mijied .CtU^ iJtdE's artA fljilFlIf." Church 






GUIDED IMAGERY" CONCEPT PHASE 


»HOW STRONG IS THE FORCE?” 

On Octvlwr 31» —Hallowe«n—tft« day aftar Dtsnay^s 

actiuisilion yd" iiiJ ihe public aniiouncetnent o-f a newi'tdr 

WiJ« frjkj^y, produc-tior dfsigner D(iug Cbutrg (Hw Pf 4 dr fjcpficis.. 
Wfl-r of [Jh? Wftrldi, A Citriscmfls CdraJ) rtachpd out about Episode VU 
to several contacts dost to LucasiilEH pnesid-eau Kaihleen Kennedy, 
Sncliiding his Th£ fVjEdr txpress co-product ion designer Rkk Carter 
ybrassje Fark, Rurest Gump, Avataf), “E heard about the new films like 
the rcir of the w'Ortd in late fait.” Chiang recalls. "Of course, it ^-as 
very" cjttiring because ^iflt W-lars haa been my passion for rhe longest 
time." Chiang was la,st affiliated with the franchise as concept-design 
Sopervisfjr for 2002's Star Wars: E pisode [1 AMncfc qfthe t'tenes. 

■'Rick hadn’t heard about tE,, eitheryuntil I toid hirr," Chiang con¬ 
tinues. “A couple days later he cante hack and said. This is really 
inieresiing. I ’A'ouid like to throw my name into the hat.” Carter 
contacted Kennedy shortly thereafter, offering to help in whatever 
capacity she needed. “E think roughly about a month after that, 
Kathleen reached out to Rick and said, ‘Even though we don't have a 
script or a director yet. let's start this process.’" 

Carter, Chiang, and David i^akabayashi, creative director of 
Industrial Light & Magic flLM}. convened at rhe Letterinan Digital Arts 
Center in San Eranciscoon Decetnber 11 ro handpick a “drcanT team” 
of designers for an Episodic Vll art department, to be inaugurated in 
January loi}. with plans for a full production design team to be up 
and running by March. The following day". Carter met SiflrWdrj creator 
George Lucas for the first time in the Main House on Sky walker Ranch, 

On January 9, 20U, Carter tsHod the first rTteeting of his con- 
cs-pt art dcparlment- Wfirking i.n landeni with 3creffliWi"rirej' Michael 
Arndt (llttfc Mias Sun-diEnf, Tqy Siaiy 3), [.ucasfilm Vice INiesident of 
EJesielopmeni Kiri Han.andsoon-io-l>e-annoutJced director |J. Abrams 
(MtsSipn: Impri^idWc ilJ. Siflt'Trtfft, Super g), the artisrs were encouraged to 
dig deep and create pieces that Carter calls “guided itnagery." 

'’You're in a w'aking dream state and learn to say \vh3i comes to 
y<mr mind. You pkkup on little things and follow" rhem, which is 
wiiat allowed me to become a presdugtion designer," says Carter. 
Guided imagery is often purely symbolic, with Httle to no connection 
to the developing plot of the fihn.. but the an. cau spark other ideas 
or stand as thematic milcstortes for rhe ongoing screenwrifing and 
visual devdopmcrtt process. Carter also posed fundanienEal, deeply 


challenging questions; "How strong is the ForceP' and “Who is Luke 
!ik;'w"alkerr were most prominent among them. “Wliat is rhe Rirtc's 
ndevance?" he wondered. “Does it mean anything tkjw? Or is it just 
w'hsu Is referred to in t he mtwics, an archaic old wives'tale of day^gorje 
by and simpler times of ancient chivalry? Today, dtses anybody really 
t are?'' Translating the spirituai mos’ertienE of the Force inio com},>et- 
ling s"isuai5 would be their first, and possibly greatest, chattenge. 
Carter worked primarily oiii of L?>s .Angeles, meeting with 
Abrams at Bad Robot Fnxiuccions. He then relayed intbrmark>n to 
the gatheredA^isualisis and art department coordinator Nkole Leiaw 
via telecoirfcrenccd meetings on a w"etkly or bi-w'oekly basis, along 
with daily phtme call-s. 




JANUARY 2013 


Rick CArter^« concept art team hit the ^ound 

rurnlir^. I^thc fim mBeiirtg flU January Soi J, 
Carter tapped leaders fmaii across tHc cotnpairy. This 
cfcaiii'e c<>unc:H included .Ster 1 .V(Iks RelieJs s^jwrvls- 
tnj^director Oavc Filoni,, Story Group's Kiri Hart anti 
creatirnj exit; utivc Rayiie Rioberti, chief technology 
officer Kijn Lihreri, senior vke president of physical 
production Jason ^^cGaE1i^, and me. along with the 
initia] grciup of accompli^ihed ELM concept artists a ml 
iifdr Wars veterans; Douij Chiang. lain McCaig. Erik 
Tiemens. Kurt Kaufman. Christian Alzmann. jtnd 
Vitnick DusseauEl (fames Clynej who worked with 
ftbck Carter on Avotar and l.iiKofn. oOntrLbutrd (ninn 
Los Angeles scarfing on January zij, McCa^ recalls; 
“We sat in the rountlKall the Knights of the Round 
Table, cominj; hack to hcEp on the latest-quest." 

“In Rick's mind, we're not just artisti: we're 
WisuaJisis."' Chiang says. "And he was Trying to 
develop that concept, where it's not JitsC arti-sts who 
cart draw, but it's pectple like John knolt. Dennis 
Muren. or Rogef Chiycti from fLM. srory people li ke 
Kiri. Michael Arndt—all trying lo collaboraieand 
come up with w'hat the film should look like." 

Qfi January 54. Carter arulChiang hosted an 
concept an piteseniationibr Wait Disney Studio eseco- 
th'osr inchaling chairman and chkf executive ofbetT 
Bt:jb Igcr. chairman Alan Hom and president Alan 
Beigman. at Big Rock RatKh. Just down the road from 
■Skyifc'silicer Ranch. Oiiarg rocolkcls. “We took what 
we knew of Star WflK, and what we would like to see 
of Srai' Wtea and we just blew h our." '^^'ork in Jatmary 
primarily focused On who Luke Skj'wa.Iker, Haii Solo, 
and Pririccss Ijcia have become in the thirty-pius ytar^ 
after fhe evenis of Swr Wars Episode V] Rettirtt ^(be 
Jrdy. Two new charactert. KJra and Sant (later renanted 
Rcy and Finn), arc al^O first realized. Suzr crx:a[CH' 
George Lucas provided his Episode Vll treafment foihe 
project's creatfv? team. And after months of Internet 
speculation. ].J. Abrsrrjs w-'as -officially announced as 
the director ofEpiscxleVTE on January is. 

“I don't rare what dt^thii^ Jodb Jiitc. F really dpn't. ! hat'e 
in/tal faith (Jtd( iE'sgoiing lo lock n'DJidfirJitr. i wd^ct it ta 
be agnenl mcvic ivc^asc It's (reused with the spiriE ofiht 
force." lU£liCirE«r 

> FELUCIACAJiVOH Erik TMlIMni 
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Atr OF JTaK WAR£: THe SOtCE AWAKSMfi 


For tilt tJirly Episoilv Vll fneetings in J2iniiary> 

Ritk Cjirter [acked up “iVOfk —primarily pirate 
paintings— 'by the 3 aitf rtirteieftllh-ccnciiry American 
illustrator KuwarJ Pytf; naturt^ phuiograpliy and 
Znn Buddhist imagery that evoEceboth thewabi-sibi 
ac^theiixrand the F<m:e; concept paitilings frt™ leg¬ 
endary Star Wars concept dcK^nw Ralph McQiiarrie; 
images of mountain climbduig; and stills from Akir^ 
Kuncusa^va'a Sitms—including I9!^'s Tilif Hidiifn JnDftw.C, 
which directly inspired Lucas's ^irarUi''flrs: Episode !V 
A Hope. .\t One point in the January 9 meeting, 
Carcet handed a stack of randon^ Kurosaift'a stills to 
Kiri Hart and asked her to uSf them to tdl the sror>' of 
Episode VU. The Eivecbnscn from ftlms such 

as RflshiJBtfln and The Hidden i-'Drin?i!;. perfectly illits.' 
iraied Kira's journey of setf-discovcry.fmm fearful 
Foree-sensiEiveto maSEer. 


* JCDLKULER McCng 


f LUKt^a Ctn'krtkfenAFiMl^tv 
















Scr«4nwrlt«r Micha«l Arndt W4uld tatar da*cri$)d 

theie earfy versions of Cpdsotte VJt's young Ivcrimfr Itira 
Anti Satn. a 'loner, hotbead^ gear-head, badass" and 
"■pure charisma,’' fesiwcrtvety. 


* klftA (Rir) iltKC sa w CriflH^ McCjks.LindfaFrf.tKfnEni.iiiMlCliiiJig 
T PRFHCESS LEiARiEwisED ‘Tf]?oftiTSS Bgmhdrdt 

rajfic fostwtKWitIf Avtry (MlEarwfiert sfteiviflsgc[(iii^oWer 

bur $[ifJ r^minric Ani ir's dUFdctirt i:kA\ct, 
betousr i( reatjy ^uipts mcc^ 


















HAN saLO AtzmannuMl'MC'CiJg 


'’ild^rl &t\4 I weK in True tjrit kwryviic Urivd iht EJm 



ofj Sergio icitmf^styc jwsl-f nt.'' Abmirm 
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Ttiv v««clc of a Jun-k fitanat Cericapt iM4ro bftrtt 

iioit of the v&y fitsi Vis-naliiL nieering osi jajiuary 9, in 
which 9 cr(ishcd rmpCTial space discussed. 

Ktj[ long Afwf. rhey pro|>05ed the idea of a wneckitd 
inipcrial Star Destroyer. Reference imagpi'yofrlK 
sllipbreaking yarcU of the modern-day Indian Sub¬ 
continent wefecotiibiined widi these ideas, arid the 
plane! of|ak,ku began lo take shape. 


‘■/rd E^IC iji^ttJnERg. ^^i^f^a£E Arruit wipurd iiawr rdfos flkiLJE 
types a/'plafrecs—erjvimjtmdjtts ififl! h( iwis (et 
ejcpfcir, suefi ijs a piamt tiiaf had ait iJic wrdefeagf/mFti tihe 
prcvitJiii Star Wars rnetvfes.’ 

» JUUn PI-ANETCQHCEIIT SKETCH Tlcmcni 
T JUNK PLANET Kaufmin 




't;gi&E& iiaASEftV'' coucept phase. ■.■ jaimuapt iosg 










































* WALKER LAVA S HOW ClyAA 
ni Fiii« ftici’CO-MCEPT'^Eirn|y Dn. 

wnfls ticiiily fe«n an 

tJtbf concept offiji i3n(^ iff ^Jtc^ 
'Flsitady. s^^jgtsteff. ftefOHSf i 
had me Ji|;htsrthef ^JtillE unas hfuf, 

'WVh' clonTE wf mutf tE a dflytk 

-5cA3t'-^3 
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ife ■# ujj Gi.-.-' 
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* yiLLArM;Q:;A.[>« ^Thir^f UVTic 

f Jid ijjfji 5 t[)t. EifeJt tfienf. ^w'J£^di^^^^^'t[h a cupt,, 
a [itclf marf rustif. S^erausC jFiii cdTtd^pl did 
4¥JJ, I ivfttine tfie 'v'dlaht gay'f(}T A long Eirtif.’ ftfamnw. 

ik PARTH TiflLOMrO Ante SFDEDF THE FOnC£ *71lt£ rdfEiWj dl¥ A 
WE iifflpkr. ?Jte>'jl£n¥’. And sliaE's. 

rit£ fi'ii iJiin^p«jjp(f«rit^ her/iwi k)tind=’ M^caij 
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Tnlf^ns a bnakfrom Sta/' Trtk into Dorknoss 

post-producrior, director jl.j, Abrams aaid his Ba-d 
Robot E^rodviet ions Et-Am nsiEtd Luraslilm on 
February 13 for an art pFesjtntatiort led by Katlilwn 
Kennedy and Rick Cafier. Kiri Hart, ]Ason McCatlin, 
ILM chief CieAElve officer |ohn KnolL t)oug Cbtarg. 
and sCreenwriterii Michael Arndt and Episode V|T 
slory consultant Simon Kinberg were also in 
Attendarkce. "How .Star Wars relates to cfuf lives is 
c’iierynhing,'' Abrams said. "What's tny place in the 
svxirtd? How am t connected to eT-'eryone else? The 
light and darlo-^he Force Is a criticattj^ important 
component in this. [ Icrve how. In [he first film. Ran 
Solo is debating tf the Force even exists, like it's 
sonte sort of an ancient religion or joke, it's about 
belief on some Eevei—^and the ability to be aware of 
your place in the world." 

Darih Vader's castle, as iilusijraEed by Ralph 
McQuarrie in theearty development of.Star Wars: 
Episode V Tlte Empire Stri^rs Bdcfe. was menESoned. Ttie 
junk planet, Luke's hovel, and the narurcortlie force 
went ail discussed in the meeting ai'id continued to be 
developed in February', as W'ett. February al^ SAw^ the 
return of concept arnst Ryan Church, svho worketl 
ftith Carter on Anilarand Abrams on botll 5 (flrTreb 
reboot films, to the Star Wars art depafEinent. 


^ PROiCUeTSAM McCaif 



1 KllSA{REY>IHTNeJUNXPri.e M4C*r( 


JUMlfBARCe 
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rk* AAT Of STaA waASl The POace awak-^ms 













































A JUNKWALKfRDVrCLimG Chlitne 


«:hRA(ReV)lB AliPn-Attn 




JUNK PLAM^T HcC:aif;,Til4m«1lf^AhxniU«T, ^rkdLindhFlcIlli 

"WJtflrt/iM* itflPf fs4HiJ, j™. ^usf pky So' [Hij ts fKtfeTfemtns's 

hackgrounA. ClinsEian Alzmitnn':^ ^roid, m;H Kim. ' nricCug; 


i Kpra <fttv> zC "MvJflKiXtlif pam SE4r Wars mOriiB are USuaJ^- rflS quifj Hgdrnorji, ip«diiif iFidl's n'hrjrjnUei risitiy 
gi!t ctiEa rbe Jwjzrr af a ^kant^ter. T?if Civm .unx mpmfPit is ahfejiatdiy pet^ffi. i^v£nftist al 

Jt 4 siM^ it l^itt digHm™ wfifii ftts 4 Mnf and ancte—(^al^ ft'ki'f jw« i>ctml\y jjt’E jniJfd ii; as a viewer," AF*iwinr 
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■I Jidve dFl 

iAmprm limfl^e pr wmerJiin^^ jFiifTiedif 
dbtfuc M ihe IncejJKf thet woufi jnafeu 
dft in«rti[in^ sf^nt. My it»^^ of Liilw 
in ;it£ sond otlf. li aUnlOSt (i^ 
iitujfr^tinj^ a i^nfoni. fn 4i tiio)'." Alzmuifi 






x LUK E STAGE 2^.20 4 fE AJzminn 

H LklKESlcYWALKiRIHTHiSANC 
UtC 4 ig» 44 CtlJut^ 

“TAif Arfrtd iipO«rhlt^ IROrt Efipo/itfm, 
031 J ll( ioe^n't Ai ono ^ 3 t[, 

stddfji^^tfslfljneJi-s fuscjiFes." iwccuii 


CUISEP t-HAS-C :jJ..f£SliUA8? ifiJl; S3 
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Aftr O-f $7A34- ^ AWAKfiN^ 


:&eAThl £rAft TACNCH UHDEft WATER 
MeCi^And Chluif 

*5o vAfn eJw difT'eruunf's ovtr^ Kem fmOiA 
Jiufcff n tTi.iip' rnsidE \hc EmpcrriF'^ t4iwrr qf 
tFit SFiron^ lytutk .Seja /^hiJ ihc map E:'i'IJ^ 
whicrf led\ are anA where LiJcf i; 
Jiidm^i^.'* Mcciig 

VAOER CAETLE Harthciirt 
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S 1 TH LOROS "RifJi cflnii; in iviTli a ilMindi ^i/pJiflrojrrfphsK and odf v^wi/nojrt Ivan the Terrible 
[ 1 an Ivan the Tcrriblc^^.igiiie vEriflin in mii-jgriiJinii. in \ Efisi^ht. 

'Hoft'/un if twie it^li/-^tl^lf^t^fle, Ed^rher?'" McCwg 
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piJtAte “TAij was i!\y qfwfiar F :h£ii^h[ a j|h;tcr piral^ would Lopk itbir 

in Stfir War^r ff (ifjtnite^Jwls ifwne tn)H>tf>' i!nin-f«r-«(3Uf. im M a l\tth 
(^/TatrwiTFi o rtd body sttsh." Aimw^ 


MiCOMP^RATiK ■ril[>PJi9rj 


* BAH ACzrtiutn 


CUIDEO IWAAER'i' 


CONCEPT PH^ISE ■r"'Flrii=!OAfi^‘io,ri It 


























*■ * JUN K C<Tt K^kJhnir. and HicCBij 


KrnA(htr)spiiD KaiirNi«n 


iClftACReV)SHlP Clti>n« 
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* aV 4 L SHIP lANCf l> 

'WfEi, wdfiE 

rp (Jo Mfftf iitmit shsfKSpr a sitip,'' 
SUvt I is rf/dwrilc iJlijS [JwrftS:— 
iDfle rfidE ffidr^S^-Orj^^uniEEDn onCt 
il'S off.'’ Churdi 

^ WALKTHiPLAHK C 1 tVi'«li 
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MARCH 2013 


A« Mlehul Al'ndt** oullln*f 4 f Episode VII 

ctintinued to taJtc shape, dcsijj;ns forihe newly chris¬ 
tened blit SI ill -ciirij^iTi-kss “JeJi Kdkr" vLtkln, Luke's, 
homestead, afkI Kira’s home planet sarsi' further devd- 
opotent, Tl^e^unk planer town ahd prekeef up tWw 
design irtflitenees; .Spaglwtii Westerns of the I 9 (?ns, 
and the Afghani short film (Jidtashi l,iojih slowly 
moved theoucpt. 5 Ki: into someihing more Old West. 

Several new story Iwats were first explored in 
March, including a daylight attack on th^ outpost 
by the Jedi Killer and his hooligans—hrst a band of 
pira^e-mercenaries^ then stornirroopers—which 
ccmEoied the |cdi Kilter's aligrttneni with P^eo- 
Empcrial forces. Arndt met with the art depattniem 
on March 5 , and the very first inklings yfa l^eo- 
tmperial superweapon etnanating from a planet 
were skerdied otu. then further developed in April. 

A climaciic battle on an ice planet and a Yoda-like 
tnenior figure, for our joung protago-nists were also 
realized. Lastly, the enigmatic (and ternporarily 
naniedl “Johrs Ooc," later named Poe, rOurMled Out 
the trio of lead chatacrers. 

Kathleen Kennedy. Kick Carter, ILM senior visual 
effects supervisoF Dennis Muren,and the VLsualLsts 
[ourney'ed to SkytvalkerRanfJi octi March 14 for a deep 
dive into the archives. “ 11111 , to me. was one of the 
most amazing b^hJight-'i.bccawie I badri’t seen the 
ma|oriry" of the artwork that foe Johnsioii and Ralph 
McQuarric had worked on.” Efik Tiemefis ffimenibers. 
"We were going through it, and there was something 
so tangible about the physical presence of the origi¬ 
nals. That was OLtr spiritual lautEchlng poitlt."^ 


^ LUKE&VADER Atz 4 nififi 

"Oitf ^tfie prfmaiy entry points^/.f was tfit qii/Sliorir 'Wlw 
is Jjifeif SltjfiHilfeer.^—Lts ^heii^ asifeed iy sat neho^' in tf« 
movie who doesn't know. And llwJgfts to tlif peiitt 
wfifll is ?ltlr Wars ntJw.? cl LuAif Js Ik .sfiH in 

tlie game,^ is ke ^Nl witli thf h'oKf? Whal 's his toff? Whd! 's 
Ittfppened smee tfieri.^ Carter 

>■ VILLAIN 'Tliis Ml’ IMS ‘it’/of n rvfiiile. }.f. setw [Ns. nnd thji's 
w/icn Jtf got tJif idfd rlidt tfiisgt^- woutd kan iflupoctuTii^ 
Ddrffi Vdticr. HI Order w meis tvitfi ittbe’skead." An-wum 
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HIAHKET BJkd SUVS Ctiurdu 


SHOWfliQHT *n 4 U«CJ>f 

■Jt'sJrditidJtV. bwr its [fim'i jNtrtc^ iti fftepii'c^ 

Bui iJb'PL theT€"i ^Fii's $ipr( qf E vipff ^Kf lEi tiu Timmit r'~r'''i- 
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eunhiNd 

NEW J£TonMTftDDPEIt Close-up mcCaI{ 
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FlACTROO^FnS 


* STDRHTHDdPEH B, BVEN&iaM3:„CS'& “WflUfj bjpjlllei:^'jlQrjntFOOfltf K aPlJ gUVf [[ 

sotflf ^!^i. T?ii«^ t^>d^iy flaw SAiaUfr ndiiit. fiit^s. Atui ih#)''re-imsw 

cTfJ. Qs oppfKsd lo smiwtfi md winifiinqjt litf tfe sfujf wai iH tfif jjsupwmi 

■ (^ UI D R p tMA CtC KV - -CC MCE P T P« F f '' " 4 ? 




































* LUKE A fcwAK iw ti^hPNAwy "Jiotwfhfliijiwjte/roffl A Wizard of Earth■' supeboun co'MTsoitfiWTEif ch^rn* 
nciv^J frv Ur:Hit(i K- Lf C'liin; d cjtidJf. vmi d-lifrfiir d sJicld(W^\'TJtdE 

ijrspcnfd rtif COprKJj?my../flr c^icjirsr lirnt, litdE Artflisn's^hosJ could wmi ffjcfe." hccuk 


KtJ-LLfiC Churefi 
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* SiOOD yA&A ffilangind ttuipii Ucqt)4rv|4 

^lad c?f 4 fEed’ [Jiti rMli>- Jod-sc prn- 
fill e^ii Vdiild-TJibif (FidRifEex ^ 
if itjj m^' ^^rsiurt. 

dwAis. ufinjj ^lis jMporti'dns./tist 

^ if il Lcnifcj 2 ftL' !^tii$fhiri^." 


SNOW SATTil, OEST ROYEft COWN 

"TAis ii'-ss w^lfR J uids 42C ftoMif. tfntf 

r dm'i fWA rAin^ Rifit kadsatii 
OT flu/Efjiqcg. TJiert'j«fNiiHdn [in>' [it[)e 
rd Np ifjfiilnii- 

[ 4 jlT. An^ d fiTi^ iifhliHibfrj 

(J^fddEn^* i[.' Churt-h 



1 FOn-EST HQMESTEAO CM»«I£ 


* SABER TCTTEM Chunh 


"■(iyiDEP iMAfiEflv--coM'CEST phase: 






















































^ YdOA SK^TCMES 


A RALPHY«EA WcCnJg 
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^ KiFtA's RAETMEft “Ac ont: pDinJ, Dim A'dS lUJmoj] a }fdi. did ihiK Jiieuus^ jwunfy 

fl«N^^r. J rftpugiit/'Wffl flfepjf, Wo£.ifcf«?" wcCifs- 


a-iTr 


SAM (rtNM^DSplD Churfli 


exOTICUIlLAfilR 






^ ^ STA K HUR3 C HMAC TER$ McClris 


■i. ebcscRreeAtr AitAi^aurt 


•'(5Ult>eO IMAIitfi’f" t(lNC£f7 P-HASE. / VA«{CH.S&<^. 44 

f.9 





















An Cpltndc VII opening sequence coH” 

scu>usly mirromJ the stirt uf Sirw Hopt. wilh a 
rebel fri^ale pursued an J swallofwed up by a pirare 
ship, whoiii! ■dcsijgn ec-htHss the classic S^arf>cssreycr. 

"I\irt ofJJ-'? wftola riff on this is that he wanted S Jte opcjitn^ 
ijf Episode V|J Ed tc wi^'^lSiKttirifli'—jSiotdioif to the poiitt 
where i! acCETdrir mitnies thf heginni']^ offpistKic IV. The 
setup is [fid! ^ (hcnycti^ wouid .^ttici^Ey 

reoii^ tJtoE these ore oeu" shi^ and Jtew viNotn;/ ctniar^ 







U M mH#» ky rULt*] 
iM'eM'l •Mria ■.toa 
idCAa^ Mb im gqte. 




i STQftVeO^RE^S 
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THE ftfit DF STAfr WAfi£; THE FO-flCE ftWAItJ-NS 































































































i BAZAAR SrETChlCS»1»»J Titmiri 

H rtiiT “/ sidT^^J Tejereficii^ Once Upwi a. TiJT>c an The 
West, a Seygid-ieotte fflwwt Tlnis sTarffi idoieaff 
discusswn ij/'WfJJ. itn^t [his [iJivrt is wtrais Trie iJic Ofi 
WfiJ. An o\d (m[p<iji [(nra.'” ctyoA 


* StlZiCASni BOvS Tt>in|[L« 

' ZUNKCASTIE LAMDSCARE TifAHHf 









TMC A#l7 ot JTAR WAHS-^ THf FaaCe AWAKEWS 
















































































^ ST^TUf ffU^IMEP 'This is Alt ^ DEATH STAR R4SIH& "flici? FfA llv US CO ^ WAV 

DiH^ omf Jlwrt BhI f/tuJ ihoef^sht it W4js a stiittniflj? 

!?£Strmi'inp JfiJi njitcs was a thifse^ijij^ Ehf IJcalh 5 !At fraifiT|inp/rOfii tJrf jjrarlfj/oi' sontti 



-SgipE.P IkiASEar- CfJWCEIfT PHA?& , S? 








APRIL 2013 


Alt April 17 stfrr]( and dasi^n meeting between 

Mtchfl^J Arndt, Riclt Csrter. ^irid j.J. Abriams at bnni 
Robot Produotjons fe^.fal(;'d an crciring new tlinar- 
tiofl for a major FpiwxJe Vl[ characreiv Tbe male lead, 
Sam, wDu]d now start the film as a stormt ronper, 

One ofhts stonnErmper buddies is sbcit atnl marks 
Sam's helmet with bkitjdy fjngerjprinti. John Doe was 
also re-east kepublie nsilitaty man With a dieHd 
comjiaition; carrying vita] infomratinn, conMiirmKly 
reflecting R2-D2 in Episode IV; A Kiu-NofM. Doe most 
i-cam up with Sam in order 10 ctjtnpleio bts mission. 

Kiira was east as a scavenger on the jurk pianct. 
An alien jfuok denier was introduced into the mix. bin 
Kli'a initially w'orks in a used car tot of sorts for an 
clderiy father figure,a former RepubiLt piitjt. Watch¬ 
ing spaceshipscomirtg And going all day bng, Kira 
daydreams of leaving her dnsiy backwater planer, A 
iiiothballed Mirlouiium fjJcnn is among the ships On 
the lot. .As the first, act of the plot started to eomr^ 
into focus, the Viswalisis’guided imagery continued 
to generate story ideas tor the rest of the Atm. par¬ 
ticularly the Mco-]mperial forces and base. 


► VILLAIN HUHfCR '^Thfy aitCiJ rWf i/wf caaiM'EiJilKl'Up iht 

/t’di Kilfer—irtaJir hirti ioofe Jihr morr 0 /a fjoaiiEV Iturtrer. A 
JittFe sfiurter .0 he lant; a little nigal U4id a jittre 
mon; [iJic a mao 0/actLOit, m lo sptAk ." Aiinta-tih 

* PAlfOMSMOW Nwthcirtl 
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rH£ AEt or JIAEWAfiJ: THE FOaC5 AWAKS^'S 


^ t' 








































^ filAL RALLf "J JUS! tOirj! Hi lni Rifk-H plw- 

tOS. pwt jNf^n OFi mj' cfimfUiCerKr^PH- mryf-eled rh^irt m 
>D, dnd pNl iM Itriif riE^^ilEtfK intsrfdd' Ah 4 

i thipiig t<f ihe l:Fnpj;rT DyuiMult 


^ DAMTCkOIME W^CE SHOT EXTCRIQR “Thl!! iS'a Vl^ry pdSS df 

ati ijnjwrw?[ snsu-' tssj. u'ftici/i wis Daittociirtf nt the tiJnf, Thf 
ruin.^ [ihiit WE hdardiKNit cn Ofltaiu^inf irt A Nw Hope hfltf 
itidwjJ iweH ptL fed up and rmrijliitd tv cPif £mpirf," citurdi 


* bAilTALlST t'UlLDIh'e STUtY "TitU WAS d i Wd! 

ddhbTJ]!^ nirJir huildii^ dn:F]iio!:rujic iri ihis Bruldisi SEjE'Ct. 
k ftds a poufCif to t( rJiflf rite fFnpire." thahus 

» F X-WiNC VERSUf.SuPtneiiwaAB#C^ Cbni^h 

"Uyl&EO IWAfi£?Y" CONCEPT /'APSlU Ji^iJ . 5 S 










































A KI■IA{Ri:v>VE■laUS3'rAn ^E^TflOVEKS C^reh 


* »TAA Chl*i»^ 


£UPE«&UN FI«E 


"I sci eE fjgfEdf Ehis voFcErjid. iMotiJdnt ncdJily xt 

iT. AnA so parE (if rhe Ehfrd acE was E(J ^Ia¥l^ [Sif kcpubFif-dFrli^- niij^ 
X-wmgs ro^p in and .jivr-bpfT]^ Eh^ tioi unFfitE Eh:>£: TnEiF^i TiEh dtlaC^ 
oji thf t?ea(Jt 5[ar, fo iiy lo lafce oeii fk.5ijn." cniine 







IKE AST OF STAR WARS: THE FORCE AWAKENS 
















X MLCOWtH^PDetlWATIR 'PflrE oj (ilw cgf [hf SICN-;*' '5 !JkV iJjlf Fijli-url.^ CJrtder- 

ttyffr, dFtfijiittJ ihc ^mperar'i linwcr f lAughs|. T-fl^ FatcM is fifeiJtisc sE'jflirEijjhJ, 

aj iE taa go jniJertralJ^ c^iiifts 

► gcuLftB TURRlT ROTATION "TJmit VKSS w(fc Jt Otl< JWiJEt (?/^1 jpuK-pfisKHi TJJt!E flf 
Fiad rFits MfaqfEhij pcular^gunitfr in E^I^ biurfe, fw)fai^ some ojfTiieVViiTtiJ Wsr f/-- 
And V^V^I»^l^tH■ty aiKraft, wiitflt dJstf bdJi^iiiirwra^ai jjtp bacfc." ctynt 



LtMDERWATEREUPEiiOAflOdM ~Rlfk SniJ^ 'W'JUE if [iH^ frtipL-^iUrV t:^Enb^it|li'Cr|2Sh-J^ail(JfvJ 

4 t/(WJfEf setoni iJeafJt 5EdTfjf;j[oisi<tM?'TJidE dcwsn'I inatf anj; .wmsf, i^uE ElhiH's wfifrt Riffe fedOWS 
he FidS Hf ’Ji! Sd>; ’EKiKfr^P ChrwtE 


















Kdfl:A<RCY>flKE ^ CRASH ItECtiff DiH^nult 

» ELE PHAHT “trr' I(T dlt df ^^ijin. 

ds iJify iid jbr iht ihJJitiidS in: A New" Hope. T^1d^ 
wKJj liK/namewori;; Let's hiwe ^oine new 
lJp^^{J^f^l versions o/di CrWOlft'S. ’ Ahmartn 


fia 



TKS Afir 0^^ S-TAI^ TH? AWAS^Ett^ 
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*■ h^APK^T BAi * flp "Rk wm mggeitmg. 'Wf[[. it fouid Jm Hione fit? ah OneittflJisC or ><or£k African 

IotJ;, [hii JcsfrE [dwm. Miifidif iidj^lern. iMtrk Ei> niFccEf^riEilT-r-fnfurvpdin'Em^s.^ tle-raonf 


J SOUK INT£il 1 dS CIlKrcti 


‘6lUlP^p iHAfteinf-" cowcept 


■ •■ --. / V 













SBAThl TAB [hff-f wuj iw WTfcjfeLjj^e an ihis JifW'pfflnW itfhfn; mucJ LfW—^ p^iiifE. [Jilimar^^, 

rndT idtA waa! nw^,. bKci[*i¥ t( wdj Iwttfr !& (h£ Star fJfiEro^cr's an jJrif plsriff io i*¥<ire mu fop^usin^ c^iitt^i." cMing 


DESERT C*vfe 'TTlii A'SS irajp]>£j i>JP J ^fdjt fctariait wftffK they 

hav? mud! huts dnii TlArtitnc 
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THE ART OF STAft ^AflS- TWE FQUCF AWAKENS 













‘.i iCtRA CnEt>SHIiP‘ tlrttuvlt 


C-3RO a h:-D- j Alimkun 


fix TieaASC Ovn«feu3t 

yiPEP llvtA<i^RV-^(?we?Pt .f AftaJJ^.io:^ 













































































MAY 2013 


Ac th« E|9isoi(te VII story pi-4^r*ss«4,» pro- 

diK rion crew sUrftd fo rake shape-1n [.os Angeles, 
kick Carter considered cn-pIl{idu^;Eiort dcsigrttfr 
candjdaics. Michae] Kapbn (iBJdif R4jn}rcr. f-r^itc 
Cld?) was hired as cosiume desi^iver for Episode Vj], 
dEwcEaiiing wiih his).). Ahrarns collaboraiLtii^ on (he 
.SCde Teck rcbooi fihns. Neal Scanlan (|im Henion s 
Crearure Shop, Bft&e. i’rfljJKtiieiis) was once agaiir 
templed out of semi-^retircrrtent (o become crcaiure 
effects creative sujtervisor, 

Follociriiig a promotional ft'ortd tour for tlie May 
ifi rctea-sc of Star Tuflt fnlo' DarltnfsSi Abrams wasnotv 
abletoium. his full aiteniLon lo Episode^TErTtvo new 
kicatiojts ivere proposed in Ma>': a "f Vime Cit>^ or 
^Eiolic Ctty.'* where our jiCiung heroes hrsiencouitier 
a down-and-oui Han SoloKand a new rebel base, 

]obn XnnJI. (iogcrCiiyTtt [lEM VfX supcr\'ii!or 
for Episode vn>, and E>ennjs Myien frecniently sat in 
on art deparcineni meetings with O tter- [o a pivotal 
meeting On Mdy ^o, Carter picked the brainsoEhis 
collective VisuaEists for Nco-tmpcrial schemes and 
motivations. jauicE Clj^ne fecatls,’’Dennis said, 'WeU, 
it's called Srar W'iars—where is our big rhemalic war in 
space?" And Dennis meniiorwid something ItLe. 'Whai 
tfthey had the ability to take rhe cneigy ofasiair?"’ 

The Force's dafk side feeds off of fear. And there 
i,s no more base human fear than Eear of eKc dark. 
Mured cvojideeed whar if rhe NeO'Imperials found a 
way to plunge ibc galaxy into darkness, nietaphori- 
cally and actually, by wnnking stars Out ofexietence. 
one by one, Tlte Starkitlcr “sun-crusbing" super- 
weapon concept w‘as born. 




I^ALCOW014 WATER CiHjrch - AFR*(Mt) OAE ACl |.al 4 C*rfH <4 ^ JUNiK WAlKEa DWELL1Hfi Chlanj 

























VILLAGE -Clync 


t. £f AR tesTRi^YEn buh IS ’Jhttt'A tt! dYjti£Fi]£ «/ihingi thm ihdi^ <1 t'lkbfAii our (>f j& 

jinlTovri S[iar DnlTD^Fr. It's a fittle w^itf r, wiih i^untriui] rujC."' T4atM4u 


"GU(&£D IMftGJRY" COMCEAT f«A^| 


M-nY 

















Tha felfflwing two pogotof CDOCOpt 

palfiTings tllusrratc Gain's "hcrP''s Journey"—■ 
h\s iritisforataiion from anonytru’pus Mortn- 
trnapertn valiant rebel. Sant bcari 
tn either a (irtTig squad or airlock rjcCTioit 
of a captured rebel crew, ccmipellinj; him to 
desert the NcO'Empirc and escape stiih rebel 
ajfcnt }ahn Due in a iwu^accrTlE fishier. 


+■ AFtttOClt Jtlzmann 




^ STOttHTaUO^lLn CHECtJTtOMi D«la 4 . 0 nEfi>li 


«• 


TH€ ABT or 5TAH WAB&: THf FOBCE ftWABEHS 



r X -H 

T)©©#GI)Q© 



ftUNhlOfiFOflTHIMA'IweAnUV Lunfffiiti 













































The cmh-la«id on th« dscart junk 

pLanet. Icihn Dt?c abandnns ;iain ai chtem-^h bui 
he Is soon rescued by cneiribera of an indi^eiidos alien 
crlbc who rake him bick ro their village :nmi perform 
a healing ritual, iiam is rebum a hcra. 


' xeyfujihe zao Mcolf 
' fUBTlNeWAYS CeNnrii 




SHAMAN Tifw JKliiifr iJtilf Sum hdj—marW ivitit iht WMcfjidliirijlrigiifriipi of 
his ^'iFlgJrimd—thdl’i rea/Jy Tvhdl jirahei him itruE, he'r JEFirigot rhot hdmrtr 
and when he wafce* up. this weiirf diien’j ftvarFig U." McCMf 





I- SAHi{riNH> MiCitj 



















> C*IWiCiTt CMwen 




THE APT OF STA* WAa?: twE fOftCE AWAKEMS 


























* JOMI4POE<POt)/LHaLllhia 

* Krq«l[HIV}IH JUHKUNE Fix 





















* Js&H!tLH*C0«Cii»fS9Ina* Tfif conffLt WHS thor VaJcr 

wAinY ru:il d Ortf-fijn hf Wdi a of tJw Silli dud Ac Aas d 
specific Tirii! dtid a Specific foofr liuC goe^ wtch iiKjc tiiie. 
(Aoti^ir the rnash v^s ArEjiinj^ hJn brifdchr. ihere icitF was d 
ccTtdtn fooJt (d' pe/ Atxi^uvn 

* JEDI HILLCn SKt¥tMeS4«A 97 Alrmuiil 



■ JEDI peiLLCRHCblTATlOH GKAMBIW PMiniitnrt 
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T»S APPT OF^TaA WAnS.t THE FCPRCE AWAAEM5 





























* t iiAH pESTraoTEB PRAPFLiNEi Clvurch j. hhIMe "Tlw KifFfr filEj ibtl BtilEEfr. Hf'i in hlJ Jtwuiitflfion ciuimber. jAf surt en^Fg)' »^ cttAwoEH concept Aliminn 

iwnci Pn44^ fiiifj iie^aipr Jinj fuls n^drfT^r lJuE [£." Pireptaiilt 

"GUIDFO IMAQfRY-CONCEPT P*tASf f M^T r^t* pf 






























t* QUWKiR HrMDnJi 


THSUH5BT Tiiii is ft mftfliMt in— 

our rifj'^(Mt ApoC4L)*psc Nctw. Some of thojcc momnits oit so 
powTr/ui that wrAavr ro do ispuJ In spmfTAln^ d'l^rent 

iilieTJ'J:^^itCerj, dnd l] lOldi^ tWirki.’' CliLini 


i#OH El nuHiCEu “Thew smiclutifj wetr itfImalFy ^und ^lihcjf in Engjand. Leio 's base 
mu rtj(^o iriddfn /cnriraii. like in The Cuiu df f'iavarone. hidden in rJw eJifwaJis 
df tAf of Mpke'r.' cnting 


?* 



THE *PIT OF IT*)]; W*«S: THE FOftCE #WAtEM£ 





















) £‘[ 11)00 











JUNE 2013 


On June u, Damn Gilfard (TAONi Lmgacj/^ 

OWi^Tion) was irTrcduccd w> the Jin dcpartnicnt as 
Th(f (^D-produCliexil Art tht pn>itc:l. Rkk 

Carter uid. Tni godng (o (ry to guide it to where I 
think it eaji go. Rui I e^ii'l be taking up a Lighisabcr 
and tighiiu^a duel wiih a buneh ofymin^ Jedi. 

They're young, thcy^rc ratented. H ’5 rheir time." 

'So I ATUUTrrd ibc phanc, he ba^lc^y 'Hcy^ 
thi» in Rkk. Am [ catching yuu at a bad time?'" Gtiroid 
Temcmber^. ~Well, actually, I'm coaching my son'i 
Little League game. Can E call you backi'' HegDe%.‘Vc:i, 
call me back when y'ou arc dnnc -1 Just want tn aoc if 
you wtnild be Interc&ind in co-pnoduction designing 
Star V^'an,' [ ibuught it wase practical iukc, But tllcn 
] called him back, wc chattedrand I couldn't hclie^x 
(he opportunity and that I wa.s even in the realm of 
people who Were being considered. 

“It waft the best of both worlds. I kid sEl of his 
experience and aU of his Icnowtedge, which is huge— 
this maMlvc amount of clout that Rick brings to 
the protect. Whdi | c^n bring to it is t he generation 
that grew up really loving li. The fabric of my whole 
existence is Wov 4 :n into Stnr WarS^who I am and 
what I do," 

The interior of a decaying Star Destroyer, ihe 
colLapsed AT-AT that Kira coopts as her dwelling,* 
Ncn-Impciial iitar Dcslrovcr, and the ncw'archet]F'pai 
mentor character of'Maz ICanata" Were all first tack¬ 
led in June. The depot lowti. Exotic City. Starldller 
planet—occasdonally known as the "Doom Star*at 
ihts time—and Lcia's rebel base saw furtherdevdop- 
meni as well. 


7* 


The art of star war$i ThF ^aiiCE awacEnE 










JIOIKIIiLIBCOIK'CiPT 



* ±HdW f^LAh tT TH RfrUt BOOM ''W/itU' EN^ Jtd\ .^HtlVJEiE 

b€ Vikc? ^ ma-f di^jin laJdn^ croiEDr iJuipr.^ [hdl wf ktH^H'/nm Star 
War* bul s dijjmnl niflEerial pji them—in riiL^fose tuning 

liierti fncfi cancrtit £ti.i[edd e ^'rfidc sitfJe j?wnrf4 rnetd." cwuif 

JiCI KILLf R cowri UPLatii>| 4 "JJiLs WAS h(3(h when iJic fctoeCtij^rt 

va% ihr mrllfd ihcfirlfr t^Vodfr. I did dt des^nin^ 

a PIfU' PqeditAtieMI xM&mSKT mijht bok like/ AlEmann 
T ECLPRSE TIE FtBHTEn Chluii 
























WiSTCAKITQWN Pv(««b*ih 




i piPf 9 “TiKflf's tfiflf AT-AT fiouse. o itiajifefi iJtmjj. Tfif rt ntEgli] be a dm^^ce ^^ 1 ar rhai's whew Kira wtU wsidij.” pvu«au>to -- . 

■^.;:. i - • -- 

■ •i>-. •,t 




Tm€ Of ST4ff WAfiS: THE FO-fiCE AWAKENS 


































i STAiDISTR4?rEir*DUillii)'OI4ft 



i RIP 9 .TRa pisTRQVf R (XTf HiQR ‘RK 1^ gVj /"'^ul d iriihhip in 
then. Put a nd sfiif in I tMnk /,/, iW o-^triTJor a red puinj^ner jtt tme jtorni. 

^UJf lo tm, OK d IwHint. wAdj (iuJt TiwfcF [jif.' chinch 


»TRRPESTRDYER BRUTAL A»tah« Clt«f«h 



* t- iUN jtT WATER TPWER Cl^ ard MkCRlR 

"I did [hii: [d tnirr(n'iHiltr''j mvincnl At tfir 

ddcLbJc Juit. yddi undmund her is. ii'j ju^h a 

no^eal mnpnfitt/ dyna 


-c uis b IM A$ IR ¥" coh c t (*T p rfpfr Y T'yTJ-i to sn 
































Emrty tn Eplsad* VIl'cifcvalaiHMitt, Hick Carter and Ahranif 

dtsco^xrcd rhat they both had a common irwucor; iu^ard-uinning and 
acliirrd Palisades High Sthc>ot EogMsH teacher Bcjw Gilbert, who retired at 
the a^of 94 m early tshe subsequently passed, away in December of 
the same year). Tn tribute to Gilbert, character concept antsts Christian Ala- 
iTUrtn aiKl lain McCa)g were tasked with creating'Miiz " whom t?ur heroes 
hrsT encounter at an Exotk City bar that she Tiins. 



* KAECaMCEfT Almuifl 

+- e RiWI errf riAfEcOd- ROuen lutrCH 'Then ibcrr was thif ideaJ&r ibis iixiotic Ci^ area; 
Critne Ci^. And tmrrbe It lAnuld how a -where wDuld octme and [jand.* elHimo 

' CRIWI RiAHIT PAMIINS SPOT SHIP Dt>CK OhjrCh 
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THiE ART or STAR WARS: THE rOACE AWAKENS 










































# 4 mitA fiiEr) wi£{;k kallway chJuq 


« STAH DESTVDVXA HUHLA 


''V 


^SUfOtO lMA&t»Y' CONCEPT PI^A^r i'JtHfTJasi _; 

i]©LJ#GI) 













RCtflttUNGAn WICC ClWfcn 


FOACir RASE Tllis Jl litf «rflfUS tniJnaJ'fM I^TIT flfl ttif ijTt^W pJ^iwP. iipp up pn frfijfJurrn 
fp'l f J. biFU' WiNjiI \aui^Ty he iidnCeJ In [fir itien-ir—rhr ififsij'nj Jm[ hdiil [0 /inJ [ftflr Cltirfch 
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THi ART OF STAR WAR$ t (iOtt^E A'^AcEhE 
















A < SHOW BASE WIDE did ihis ij'uich itltfivi: iifd Jwf[ wi'rh cirfJtsfn it. 5i? T dJapc^tf c^c 

[[ttJt^fcfCch and madt thexf ports .! lik^ riie- erf u JtrFt ujT^urouls, fIUT jLtudffv H'llrf-- 
oids; ihfj'flf Jmniri of thflf tfccy Vc CFiHrideJ’cJ tjul dru^ disuirdfd imo spa^-f,'" c^fn* 


^ PQpu STJUi FRONT SHIPS 'THut iKi(k ii^ng, 'A noJ sh^, 
not d Star Dfitrojtr. Somrtliin^ wEnd Jticf rti.'" cii«r«ii 


"l^mOED IMAtiEPT* CaHClEPT PlFAt^ ^ ftlHP-tOfT]. 

















i CJiTACOWBIMAI 

“flitrft tfjf [HtcnV dnisf txteHfir of Mar'v ca%tie u^nj much 
lesj t^if constKucrwN team. Thf pldijtfrrttiJ 

irdfWWHSri Aft [f1^ of fMj'ffM io flatfnwd 




'0©©-iGI)0© 



















ii VI OUTFIT B|W4j[J oirvioDiJii^' hjive to Ichc Jiis ilunnCrmliH'r 

orFtiDiTf J>u[ iwufif iw ufldtit ifjf amor? i rfmembtr}.}. "Tfwir's j;o|: to Jv a 
wdy that he picit.'t up hoc'ifi»iu.\*^o wf lidff [o do afaektt rFidi attuld br d Ibii pJbt-Hkc 
tbjit tbrn /ofin fl<^ej;is covU vcar~ coikhi 


PRE-PRODUCTION 


Tlia pra-productlon d«sl£i% pfiai* b*gan in *arrtMt In Julj^ 

ipil t^Ticwcind ^tudb^, Biicfcinghamsbirc. with the incepritm of 
tlur UK production ^rt departnientH NtiaL Scanlin's cretiture eFectit 
dcparimcrt, and. tbllnwing a ^isit to LucasfiJm on ]uly iz, Michael 
Kap]an's i:D«t.iiinedepafinKiit. Unlike prevLou]^ Stur Wori pmduCEjons. 
all three departments would haix their cnvn hoindpjckfd design icams, 
including veteran creature designer/sculptors Jake Lunt Davtcji, Luke 
Fisher, [van Manzelb. and Martin Kezard and costume concept artist!! 
Clyn Dillon and Ma^da Kusnwsica. "1 don't thinK Neal's necessarily 
been in a position to offer up an an posiiion." eieaiure concept de¬ 
signer lake Lunt Daws says, “It's great because, lots of times^ wthin 
the industry, you can get a lot of an. which perhaps diluies or changes 
things between conceptartand the final puppet or mode] orcrcatuie.*' 
Concept artist Andree Waltin, whci Mt'orked with Darren Gilford on 
Oblivion, also joined the fJK production an department in July. 

Co-production designer Gilford rcloeatcd to Firewood to overate 
all three UK art departments and synthesize wrjrk from b<«th sides 
{>f the Atlantic Ocean, while Rick Carter Continued bis work with 
J,|. Ahrarres and the U.S an itatnii fnwn l.t>s Angeles. “We could get 
notes from j.J. and baskaJly be working 2 ^ 1 ?." Gilfijrd recalls, "While 
we were sleeping in London, the guys in LA would be working. So it 
was a constant Z4-hcnj;r process of pumping emt as much artwork as 
we coutdr** 

Frincipa! photography w^as slated to begin in Abu Dhabi, capital 
of the United Arab Emirates, with the iwo-wccfc Jakku desert loca¬ 
tion sbfxjt. 

In anticipation of the main shooting unit's arrival in the UK. the 
first Thf Fchicc AwfllicFis sets wxre eonsiructcd on the PinewKsnjd lot in 
early iOM, including the soundstage-filling Star Desutiyer hangarf 
Miilfnniurn FafciJti ejttL'rH]r. and backlut Jakku village. Nine of Pine- 
woods stages w^uld ultimately be utilized, most for several sets, as 
well as the outdoor backlot and paddock areas. But tlic colossal push 
to dc-sign, build, and deliver all of the sets, props, set decorating, cos¬ 
tumes, and creatures for the Jakku liKaiion shoot w^uutd come to 
dominate pre-production. 

Gilford remembers, “We wxre working in an environment that 
is incredibly hostile, with incredibly strong winds, sandstorms, 120 
degree temperatures. And we were building big stuff, so Abu Dhabi 
was very challenging." 







JULY 2013 


Aa tha UK dapartmanCaget upta apaad, 

siii[rii[k t-’orninued an sc^'eral fronts. The 
Starldlltf pld]i£f, home base of the Nto-Bmpirc. And 
their ikwTIE fighter saw furlhcrticfincmcni. Designs 
for guru character Ma^, her gainbitrtg dcn/canieen. 
and |uhn Due's dmideoiTipanton Inched ei'er fnru'arcl. 
LcUt's rebel bcwkiuartm wi:reti:nipnrairi|)'reEocflicd 
from ihuHrpfcvious cliff face to a dense jungle scEtirtg, 
lamw Clue's eonceprs tor a Star Dcjttrnyer 
hangar and new slDmiErooper transport vehicles 
were amwig fhe very first J-J. Abrams-appravrd. 
designs on the profect. although they wouldn't begin 
ccmstruclion for many tnnnihs- 

And ihe story bears of t wo ihritbng aciion set 
pieces, the Nco-Entpire's attack on ii jakku snllage 
and I he subsequent “graveyard’ chase between 
several TIE fighters and ihe MdJenttium FuEom, staned 
to come into focus. 
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KiRA'tAEv)SHiPASPEEbEir 'Jr'xI ht herd ihijx ll uNj 
u$ a totobouiC Kirn nnJ chnt^i rnnif 

fmn d itii of difftftni jMiTi. itt hfl- Kkjrfcr Church 



STEAM PDD CIUlHHJlt 
KIRA'IilEV) U(Cai| 
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i ICE PLANET EXTEEIOH E.J “A TlffltfJf Smtdltst fflVhjifl'Cltre tflmf m —sort ijf (Ifrnifln. bkisili*;, stfiri-IewJtin^, hca^7 
cojicrrif .ffniciurc Kujf. ir‘j hitn v^oi tfi? NpfrjdJ [hJjii-ocf lo bf." Dui«>uit 
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» Tie 'fVii d [cE 

EEpn <^Jww ihii couid laiiiJ. 

^i«^ (j/ooww Fiitii 10 ciiit; 'How 
hdi cfoji-'Oit^s^r oul?' Mj) itrtswir Wwtii 
ycugo ro Hortif Dfpot, iinJjnou^J iJie 
dieapiit ladder you Cdn bsiji^ Jlaugh&J. 
And you E^nOw Lt OvE ha<M-" cV» 
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* UI.LLASE DVERVIEVM '(jpFTlI i3 rjlOrjlh OTiOtfrl fOUMpIs. F^Juftion I*ian[ed [d hasifjltji'/Tood! d 

someWiaC Irvci area aut^i'Ji;. anA ihtn gtttn il up ^tlbr d anJ ilrurCuTEs."' TJi-mnw 


LiENPIN$$HI*J^TTJICM CUllflC * VILLAiiEFIHt Churdt 
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THt AdrorStAfl WAl^■5^THt F&fic6 awakens 














































* STt AM POB "Ph.4Nif>f>' Shi f/4S[ Star Wars tliinjf i'vr Jcmw JlaugKsji Jiir [hix a ’veryftfui piect 

inn an £inpfiir land Te's Edo much —ir's SOO CDrtlj[df;ir — hcT pfopk fiJil ptiffAa4i>r 

» NliA (REV? SHIP ChurUt 




■> FR4BATEVHCAC Ctnn'ell '' IMPERIAL COARBII4«CRAFT EKTERhQRWIOE Chunch 



PRC-AROBUEITKWl f iLftlT JO'11 *7 



























FALCD#f tHASE V EHSION [t 1 CtltlBI 

.FALCOM CHASE VENSJOM D1 *F loiV ihi. yCd of 
ju^ mixing [hf hsio—(*'rlierT_>imi|Kii[ .sfwnclfiEnj; 
tJidr's to kmic. [I'kf a 5}'4r itinv 

i.attUiLi, inid J dctftf. riiidutdiu ds E/tdE Ja, 

I Elkiiik ispun of eIic fiiniunncnl uni 
f hiffTift of Star Wats. " cMut \ 
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Ttil AfiT OrSTA'A I^AAS; THE FOfiCE AWAKrtJi 
























* i Jo, {really rnaix an ^ori ic^ [(NtJe- dc 

dtiLhJfrfCUIV, Jf Cdilf [ion »V 4 lU Wt 4U1J tf>' ip use [hem in iht 

Wirtf perffflEojgCr I liriJlaE^i uime [hr JinhEidji dj wIF—^pdFlifU^ 

fari/ [hr fljtujunr af FilEle rud 

1 DOOM STAA SUftFACE Chianir 
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iLU04Ma>AV CONTROL ‘frUT^dd d d JldJtdjdTtdf dp^Flurc. ll sdi^rHs Ttdlt^r bul il Coo): sd myc^ cJjDrE [□ atrhv yl I^E. .^ngN'ii^ 

ThdSf WdlU, [)t^ irtiridf Irtrmryrn wdm't rhcTfE Oul f Ei^inlt Ddmerr IvjiI jjfcf, 'Wdl, vhdl if miw qfd IVl JtiprnscT ijicd of Ehinjg^ a^M 
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CHESS &AME McCalf 


* DRdidCOCK-FifiHT Ei3 

h^iiVC Q (pct dimt hdiT big niDrijEtel'f 

Hdw [WO Jor^ Filtlc droiiis Jult' 
(njf ii[ fluE like Rabat Wars, dnd tivTyhoJi}i 
^ambiin^ir or\ jE>~ HcC«tg 




PBE-puapiUcnaw • 
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August >tp.rtad an n fain note far the S>n 

FraiJGisco-ba&ed Vtsualisij. wnh a visit frcm Mirk 
Kami]], who returns iS Luke Sky^'alker lA Episusle 

VI [, Hannil! srri^'ed with his wife, Marilon, and son 
Nathan. Hegcricr-Ously sfinl an entire Sa[ur<lay af!eT“ 
rtDOrt with the designers, in which he totti hilarimis 
story after story frcun the set of the original irilo^j-v 

Mjchaef Arndt turned in has-outline for Epistide 

VII in Augitst, quickty followed by a wodt-in-progress 
script draft. Nco-impcrial interior sets. incliHting 

the -Star Pestpoycr's forture: rooan and "cobra-head'’ 
bridge overfooking the lunger, and the form and 
function of their ice planet ba.se were further devel¬ 
oped, The Visual ists also ctwitinued lo finc-tu.rM: the 
junk world ofjakku, sfeciJically the starship grave¬ 
yard arxl sacred village. Pushed into even further 
contrast frOm Jakku, Ejcotic City picked up specific 
design influences from original trilogy concept art 
legend Raiph McQuarrie. .Acros.s the Atlantic, the 
creature depapimeni saw its first round of approvals 
for alien characters later pr^ulacing the OutpOst and 
Ma7's saloon. 


■- BILLOWIN'G CLQJtK AND HOOD 



^ OUn SA'lOOCri'SHT OuxmwttamITiffTicns. 

“mtininlclj'.^r Obi-Wan iCfnjjbi, fiayTd'ay EJirotrgij Star 
Wars, fo reahzf rftdC ifht sdcriftccs mdtfs 

Jtis owFt dcuth 4^hi£. df ttiucfi dsthepmun 

who"s causing fits cdcalJ!, iltc s JTUlbmg ItEmsei/TFlorlr 
powerful than flnylimdy cah jjitaginc. And rt'Sw’itncssfd 
1)^4 ifiirdpersat]. that young man. Jl'shrCn fn/rOril 
offivifryhodyjforaJJ tfipwyears. Slit you -elpn't see Obi- 
Witn Kcnciiri fvttywfifjic, Yun m Darth VWer^ypu stt 
Voda, aiiAya^i MU- Lube. But Obi-Wan's iJie mrt: 
made it all ituppcn." cirwif 
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YHE AJiT Qf ■A'Afl$i tHE AWAtCEK^ 












> AhAICm/MDI R GHOST 01, CJ • "{fwif Atliskilt 

hf AaajfavF feitij! JiiijkrrJl 

Durrfi Va^tr mJ Aiutkin. fifr's sa him aj a tharxitr wich 
d diarJi and juif. T^if Firajfln lub ii chii ft'Jtde ’tfic 

fniitj' is ^«tsr Jif miiltf jiist ro aftiqqwffJjge ?]fs own 
dari{ ndr—riua Ei Munot itim.' vcCkif 



fRE'PIIO'CiLiCTi-OH I AUGUrra^^ 








TUNHEL CHASE Churcfi 
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* il>r£ SCOUT Cfxni- 
P- FOtLQW THE4>HINTS Aliminn 


*» WICOWCRASW ThfJ?Mlvws[PfOmfiq? WErhfliiiniJjff 

iltiii'* rrdl/jjrwocfltiirt, tii wrwui/'Ii^rw^. to ™ip 
mystery, power, uiwj drama. 5o iW yau loolc he Jj, 
wilhml nvn itrurwin^ lihr xEDtr Ettgin lOdtsIr 
^wiruEf i|uesEioii^." ciilani 
















































CXOTIC 4.5 Duimult 
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^ £xOTlCCkTV nAlfl BR£ak; 170WN ITuiJcnj^t ird McOvarfhf 

‘Thf rain: Mlddk Eastern, rkh fcii(5rs—mw tfieffoc« 5 , fnitLeffy, RjVi wTO Ca&uhfiSflta. Tii^i? U'ds a spntjjter wsEoh of jJtPS 

[hdr / i^KfdTC'd. w]aii;k on d/Rdfjp^t M^Qudirif'l pdjrtCirl^j’ thai bA^aiisc iE !;irrl|k]f. '* DiKiumlr ,r. 




7KE A1!T CF STAB; ?FAfi5; T!HE FOflCE AVifAKEiNE 






















^ CXi^TJCPSRT iTlIliaujh 


CRt-frPlQOlJ-CTm^i * iTH»b4T 


I.V. 





























starting wftfi ■.flrttpl* ffom Abnntf^ 

the ball droid companion of}ohn t>(w, nicknamed 
’Surly," ii-as first conceptuali»d in ntid-juE)' loij by 
concept arflst ChriMian Alzrrtann. 


* nOLLIN4DiOlpyiRStOH«1 Jilfrv)*ik|i 

* SURLTSnCKVHDTE JJi^MlfUni 

’TTirrr'j: a JillEr dFirwinj; rhal j.jl. i\d aflhtixan 

xhiapcj hr ivdnEcd: two drcTe; and a head Fn^gnecicdily 
^oadnj^ dbfivr tJu spItrK. Hceveir did & itosh jitid 
[lir tyes and a iitiiCr, dnif I iHecf to buiU thor inr# tire t>ld 
droid antiulic-* Uunann 





• ROLtlNQPnOtPVIPSIOHCl Utivi«nti 


SUKLYVCHSIOHD4 AJlHLMPg 


lUALV VHUON H AUitmin 
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THE ART Of ^TA.R WAR'S AWAk'fHf 

































































FAC£ Alimatiii 


* BAatD REPAIRTAHi* AltAAM. 




PRC'A'AODVCtl'OV I AtfCbtT >B]' 


* Bnoi B ASSCMBLr ^ "Ac lime, chf jirfr wr sdw 5tir{y vruit« repair ares qh 

d ^[iir r>fitTpj.¥r. ijjfoii car]'l iw repiiimf;, [cisijHkU dn llu/um^iT.'' Mimnn 


M. THCAOS Al[rai>l>[> 


























* ENTKAitcf "baify jn. Rici sdui,. 'WfcSfrE.jontsC. jnfli*':That's luhfrj wifl[ 

sun. ! E^ttnib £0 wilh chajsf [hnrf pEan^, EiltaE wiJJ n^aEr a Se^ WaiTi.j€^t 

uni trirt^ jiut (tioit^ii folftr w lAf mpvif.' T?tij uaj mort of a bmktr iico—^rhf 
(rtwratuf to a ifiDuttEdin/prlniis.' AEiminn 


5TAI|1CILL¥H SEQVFNCEQt EllE«n| UMl Wlllln 
STAR«ILL<n SEqVIHCEtl CE<lanj 



* AERLAL APERTURES QUIfCA 





































COWTROI. ■Oau MEDIUM SHDT Clynt 


INTiltH044TK3N<a0« UVIDE C^nu 


e>l!I-1HQCpyCTl0l» / >UI^JT;jJSflI IT* 

)#CLu 





















SEPTEMBER 2013 


S«pt*n«b4r (naric«d « p«r»annal shift In tha 

Califoniia-base J conccpi an with lain McCaiii; 

mm'ing on to ochcT an J TKi^rti 

Tcrtery^ who workeii with Darren Glirord on OWiWmii. 
Tausio Dc X^i^nini (RiiJnCcip [ioi4|,TT;dn^cinnen 
fjetinction) arul Matt Alliioftp (GoizULt (lou]] coming 
on boanJ. "AiUlJTijt iHc-nt on didri'c conat about until 
a linte bU deeper imo the project when we saw a 
wintkrw," GilforJ netrourtii/and I utd, 'Key, thertr'^ a 
couple guys I'd like to bring into this foW who I think 
dfE super Lafenied,''' 

Trncrj'and De Martini, who primarUytocused 
onv'chklej.wcreslaEionDdat UaJ Robot PtuduciJons 
in Los Anj^es. where they could immediatdy address 
design Issues with JJ. Abrams and Rick Carter. AUsopp 
ioined GlLTord's Pinewood-based an department. 

The costume departmenl's sionniroopcr. 
snfHiIrwpcr.and Ibmetrooptr armor and weapon 
designs gi?[ their initial director approvals in Sep' 
rembenlsinttdKtneQUsly, approved alien and droid 
corscepts conilmied to pour our of the cFcatuTe 
department. Slarkiller base and crashed Star Destroyer 
designs saw further rciinement. And Tieniens's dsraLjrt 
and lighting concept for the trading peat at the ccnlcr 
of the outpost defined thestfuciurc!. until it was raised 
on the salt flats ouisidc of Atm Ptwbi, 



■i MieOhJU'peAfrt ChnreN 

■» MAN4AP wi ur “Tisf ^wstipru wf nj; 'ffjfjB' dif *¥ rrusf the nfu-Sliir Dc.rtTmitr barter?' arid 

‘!s iJwrf artothrraiuy vs can wse it on ii« Starittflrr base?^ IniriarJy. this wasgtiii^ to be the ioweitm 
wAcrr A^ira cnuld steal a TIE ^fitter Uni get dut. TFui vJtrite buEEfitss nvk ana vas rijfftri^ an 
idea thiU £rtk Tietnrtis fiai. Sc nv rJicugJtc, let's tiy tf keep it ciyin 
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AST or star WAItS: THE FOttCE AWAAEttS 























* ailVEtAHtl Chluii 
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SAND PEOPLE HEAD 'S^co PJisnfc camc upwhfTi M 'atft doir\g iVi/mh dlli piDdufj’t^ ^tsigns 
wp[h i/w o/crrdrlri^ Scfld Peopif, Ont of the drafts / erfatedgoi picked up, wAich had a fircle 
bii of a iobsitrftei dkjui ii, e 5 ptef{d|;t' in lite facf~ 



* OLO PwiEST "i starffd to deirliip a Ncfeslo;^' wiiii him. sJut he vw this kind . rwi a 
THOJik ord ftdi. bul ihr Cn'di'Hrr hoi i'hb ^tdldc atpui hitn. Ohe^^ritr rhir^ [hdc 
iiupinrs me is^CUTijr ffivdv/njFn thrhuiKjn ^haprwiiirf relaitiLiig uprcAsivi^t,' rsow# 
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* INTtAIOAVttW T ind DirtMAiill 


QEPQT Qflf.UMJll 
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THE *IIT OF STAR WAIt5:THi fORCf AWAIfEHS 



























* HAN&AH BAT 'TJiu jDf£rnfry-<r hangar hd.f Ea Fw^ ^cfTpi'E ^niJ hc^ pf^J^ wFiifF] ti.'#; iWtE 

IwfJt r/inoiijfi ihr (Fitssic Erifi^, aid ihf hdi^r ij OJif fl/rJif only Sljr Ocjii^qyifr wf-S JWI Me, ihf ciniljf Kt f/litf Mrt 

ElPTijiiTr Ffonic iirutgrr^, “ chuFch 




it HIH A (rev] DROPS INTO WIDElli;0«dFABTM ENT . th G PNC ftOQh J LlMP Clrn* 

ChilHtKIiidW«Mli 


F KIRAtREV^RAEESPFFDMMERSPiFEfEP Chltng; 


F ll£ • S'HO but 11 OH f Jfll j, 



















■ iciisgRWiNe chMKhi 


ShIR Allicpp 




« INTEI401 AFT “Thr T1 Inlfrwr 

good frt thf rtlt^v^f. fiut urfifn^wti sw ikt sftplioCDgrd- 
pJ^j [i iin'E gTEui. Whitr ii did JtdH!' K dPi atiihttk Jt 
WJLJ fJItrapoJdlr." Church 


The A»T star WARS: THE FORtE AWAAEXtS 



















< raEVIQ^JSLV KIR«.'$ t1>l«>Ti'tfrtrT 


RRi-PHOOUCTIQN ^ MO'TMWrfrWI Wf 
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* P^iTATr^SSWONi CiiiMii*Jha(tdClifkl«nur4 
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The AftT £T*jS: JHi FORCE AWAKCtt? 



tTAi OIITMQYER ajta I D MOIt 'A[ «JIC poilj], Uf [Nnhin^ 

tnayht ih^ jirii Kiilfr had flis tra'fl ctroid, whfihcr il'a a rortunr 
Jroid orwf T*imfn'[ sunr il'lliiL ^DH f4nY rf4rf>' JUT Jinj-'lhiJij; 
(ihviotLi [hjt ir can ia dchfr [han ^'411 flaughfijr ^ut iCY 

i^uitc an ijtil^." Fithff 

* STCRMtRDO^in DillA4T 

’‘Tlirwdv Ctnrgf had dtxrihtd icormfrdDpm Ut me 
was itj ItvJrijf tbtetufli. my. ■l^H;^' inict urdifn I uiai inoaiin^ 

(Ml The PhanEom Menat^c bdl(fe liivuil. Thaf dJuim 
u-i(]i iftf. btftfluse J remerniifr aJien I was JfErlc. scirii^ ihifffl jnr 
thr tinift ih^' alnap Jociibfff !tfee HaJJowcn CDStuntfi: of 
.tfefifions.’ CManit 




















NikMCT steJhe □[!! THiJijhirr pJioE Fidptim on iCKtn. 

not u'ith rf.tr of [hf ho^y. [h(y btit janr^ucic:. Bui wititt jM- 
tfltpiEoF-f rvniifJij n^Hr PorF^ Va^r Star SVaE% Jl (iMJb; 

Nfcf hi!'s_^D[ his JaHtc^flggrf qffJtiUnm. 5o we waEitd to make ihem 
aW ji JiirLr tnr cliurr Ed Ehf hfjd." OilkM 


1 Til PILOT,riAMITHOOPEtt^ANO SNOWTHDQ^En 'The 

TIEpittst.^fldfflftroopfF. uieJ stuawEnwperflJJ .sharr llu 
sdfflf/(tw pi«f. fflit snf)' eiwnge flu( ihe upper pdjii. Ji 
Ju^[/di Ed me ikdr eJiiIE wKiufJ he sumerlidiij^ litur an army 

u'duJJ liOr Dllhwi 



PUf-PPOUUCTlon 


■^iRnwiiift 3 , 0 ^ i*+ 



ITA» Oi ITIOTCI PiOID HIM i FlAlur 







































* VILLA&EHSCiRDUPI-T KipnbarlayPope 
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* SCHAFVARDQfiaia Fll)tir 


*■ M A£''£CASTLI Alien ^iitin- 


RiSl6YAnC£NAS£6t(l>lO'hl1]l2 JahcLimtCnihii 
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T'HE ART QF SYAA -MARS: THE FORCE AWAKENS 

































X TA4Lec:LtAhtACd4t 

is jrij^r [^dn [hr oliur dJicili i!^ rbf $dmr sjvctrs. I fwi Iv'd jHJm ic'A'n 

m Niit Jufft. unJ nflft- hr’s jpi liwia^ajic /CE-ii;v[c amis;' 



X RESISTAMCCLINIFORHKCROUP 

* COILrcTSAKD SELLS rTEHSCDiz '1 ifidricd vn^ f0 hi^e thchiurMin bpdv 

dnd «ui af (itd[ «mc rNis desig^n. "Ow-Mati-B^ni' is iliu son qf^^Jcfficnii ffiPtbJMrwn 
cartel in a iFfdtbtlf: iiCtlJiftS Jwl}'i dnirndlranif plp|K■^5, rrtfti?ri‘ 
LOfftnkIJfJ bili^dni babi oTDunii ihc pfijarmit.” ORvit^ 



Pfli-mOOUCTlOn < ^ 
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In Ottober, the ViuiBlIf ts Illustrated designs 

for a caicit inspLnsj by Iljjpb McQijarrie'i^ prEliiiii- 

nary drawings for Dartli Vader's fonress. Ai firsts k 
was Eo be Princciis tjcsii''5 caiitlc, where oiirband of 
hcTwi: seek her after leaving Exocic Cliy. 

Christian, Hpisude I Vs set dresser and 
enutor of the very' first .Star tVarx [Lghtsaber and blaster 
(and tnday'adireeiorm his a«7i r^hr). visited kucas- 
filrr on Oewber is and i6 to meet with the Episode S']! 
art department and the .Star VVon R«Ms icam. 

in late October, Ltirasrilm announced the 
departure of Mkhaei Arndt frorri the production. 
After having consulted on. the Idm since January 
alongside SL-mttsvnler and producer Simun Kinherg 
(.¥-MfJir tXivs of future Past, Slor Wore Rebdi). Lawrence 
Kasdan (screenwriter ofRiatdfni of tfir L<»l Ark and 
co-screenwriter of The En^ijt SinJics BaeJi and J?eiyrn tf 
the Jedi), and |I.J, ,\brams resumed screenwriting duties 
in Arndt's stead. Concept arttsi Christian iMimann 
also left the project in October, transitioning ro other 
ILM shmvs, 

The collecLive US-UK art departments oortceti- 
trated on the Jakku village attack: Kira's fallen AT^AT 
home; rchd. f'fcodrnpcrial, and non-aligned vehicles; 
as Well as theSllll-unapjtmved JedJ Killer vjllain. 


catfLE VEtae "Wc rivtttudJJy rnndr rJiit fimtlr a linJe tndrr sci-)i, fur a while, it 
/rellng wry irafftiEc —a parniirwr o/£iJwit Oonan Castle in .Smtland.*' DuiPH^n 











>■ PnmCfKlil&FfLTIl^LlES Dlllan 

+ SABCit Rivf AL "TJtflt wflj: Oil? of tht tfj^menis jfi CkurrJi dud I had, 

e}ic JifhctdbfF aiiiud^ iltiwiFS %iinvililtin tht fifiimtimme. 

litiridlFv. I r^1^^tl^hr shomU jipe. iwomsc chat Fnatcs cfefm dJmoji md^- 

io\ m 3 cijTM 





PIII'PRCPUiC'l'kOM^ ^ 
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THf aat Of SiTaa wAits.[ The force awakens 


viLLA.'ti Chichi WIDE ~Wf came up u'lrh Fhi:T ncv 

IWk./«Hstn^ cn fldfAt-iypt fl/ihiJfftuiT wilJi fficM 
Aijjtmi «J<cTi/JbriiiJJmiiirJ tti Afr\ss. sjwi 

Flhiopid-.' Ckii4i4g 
WILLA-GE CLOSED UP AlllDpp 









< JIDUKIUf R LIUD PMiffh 


HUT txTLRilOR CI^M 





































4 STJUrOffTIOVill FHTlJliaB *"711131 nw licl li- 

dJJy* bas^d off a tfiAC Jdttus CfyM^ had 

doni [i itar Tn;lt Inlq rSai^nc^' He ^ul d 
{ff tie]gdl^ve spdefj in viJidirt's Mdelb 

ship, (thodiph]. 'Wtll lei'j E^' ir wiEh the 5 iflj 

ctwTEh 

• HUTINTEftlOtLOOKIhClh Chonzlt 


dT-ATiDfA “Thf/iilEeFf AT-AT gfflES nuxij^ 
wiEh Ehe (lasbfd Stdr f3ejrriti>¥r—fsavinj^ (hf 
Frmnants/wtt rhe or^gifwl inovies/nffan tn 
littu: Jefce ThdE." 


*¥> 


7HE itllT OF STA.1I I^AI^S: THE rO'llCE AWAKENS 




ly 












* 6ABTKV*&IB'l Mli«ET ioofcuijfai: mum- 

mijW Va^'s hfjtncL And i it 

mjs /ust dfiMcif^ haw thf jliEn son vf stmJin dcw-n 
jnd iisCorlsitriDoi! Jikrn PfiK**- 

* CONCEPT AMENOED TiW Jfdf 

Kitfcr dnijin ithf Idnd d hfipcap^^r 

an a penny. We cauJifnl bf [da VddfT'tsli, but 
UK CDuJdti> rejennee M^mEthir^ eJee ton heatfiiy. 
rifJier." pJiivn 




















C RASM SITC AHgLE 1 JdJitill^ nbOlXl itQW 

coo! ikeTlFfjghtir btii'ilff i liin ciown eJifr?,. dad it 
It wfis iiitf j«^ chdtK^ t4i' 
s££ if ti9 nEE it! dnJ i ir flau^h^J/ wtiiin 

> TICFI4HTCASPiei4lOPS Fhun4 Cv M*rtl<ii 

’ frlACKO^Sf^iSriTiR ChuT^lh 
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THE Afll Of ST^ff WARS: THE FOfiCE AHVftKENS 

























* LPHiliiTST**FliiHTlM SPECTCH 

chr Sp i dii flinr iJiiliciJ. 

n^ii/ ifudiiit iJtftcFifi {^lilti! 

H^ich wdi cdTJrJ ihc J-VvEtag, rtfnEu^ 
and iJif X-wjn^.* cljftM 

J-WIHG VARIANT Cl^fl 

HiiMiT "MyJbtii^iajElcishrMJiiiini 
[Eie p^FiM itrJrtafi a Hl £\oser ]<r iJtr 
hwi. Bu( J uranEfjJ Ig ktip a Jot of 
cFioif tirnifiiEj/n™ riw irr 

.tame iJv oUuvn^ iuid i^ir fEtiir 

' Milan 




PflE-Pli0BUCT10h‘ F' OtT<?tT*1'rii:| 











tc U MT y HUNTER SAND MAM CfilO 


* OUTPOST EXTRA TZ KllMWihl 



OUTRO-^T EXTRA e& XlkiatHllk 


OUTMOST IKTRAH K(i»iPftNA 


The art af WAPi! the farce atvaeen^ 



* EMISSAHT Rb^ 




T)©©-tCDQ0 


* OUTPOST AUEMCa^T OJtlan 




















^ SCfiViCEnALLWAV Cljni 


HAHSAH Diju«mjIE 



PflE-PROOUCT(ON ■' ff(!jTa’9t'Rl3>i|, 


















NOVEMBER 2013 


After vlmanmontlts of d«%n miiic, the artiitx 

tjuntinued lo un ihr pivuoid |ecJL Killt^r vLll^Lii 
t»ut were still Ear frorr a rr approft'al- Meanwhile, finit 
dr^winf^scmcrf^cd fruiti the t^OsEuine dtparlitiL'ill 
far ihr feiuELlr! Itrad In response lo tlie pre- 
visualization department's needs. Bui a nujm'win 
Was se:orcd wkChthc Nuviatitnfr 28 full approval of 
the ncO'Siormrroopcr designed by Michael Kaplan 
and rtAned by eoneepT artist Glyn Pilktn and ZBrush 
artist Sam Williams. 

TTiccrcsruEedcpanTnent eantinuE:d ta chum oul 
aliens and droids ihat wriuld cvrmually find homes in 
the uulpost and casilr- And both art departmenEs ear- 
rk*d ofl generaiLn}; Aei 111 stm' kk-as, wltlk deviikipin^ 
film-wide set and vchidc dcs^ns. indudlng rhefir^ 
apprenTd blueprint fur an updated X-wing Slarfighter. 

Darren Gilfbid remembers. ’J.|. actually said, 
instead of having the four engines, taie tin each wing, 
why not try erne big cireutw form <haf gets spli( in a scis¬ 
sor acuun as die ulngs open? Something in the hack of 
my head sakl 'I think I've seen that/ but I coddn't l^uiv 
our whem. Then, of courtc. going haidt thnnigh all ihe 
artwork, the Ralph McQuarric pleoe came up. I warlike 
'Oh myCckd. it's exEicthp' the same tdeat'* 



* irtRA,(Rf V} HEapgCAASKIETCHCS Dillon 

I- lonA(icv) Hlwcf (i4He4 Tfirre wasidJI;at rfir hrgintijFig 
ihal Kitu would hatv i^uitc 0 fiot f^grnrJbrefiinJtmg. in dddl- 
litMi to a fnt of took. The n, as «.e wrnr an. wf [kisught it jhauW 
be timpter, pared dawn.* eNllM 


tj* 



THE ABT OFSTAfl WARS' THE FORCE AWARENi. 




- 

* AT^ATSLED [H d whi/f, llinf'd 

bf a di^ whtri Rich ’vouJ J 'OJrdy. 

ciTi^lhin^ I said flau^hsj, dc 
wharf nfi')'H?u v«»iJ.'ThLs iws^usr n/un 
idco lo havr firrii on ipttdin j untpirijf 
aiiro another mavinj; vchiclf. Mavlur 
somf srormlraapfn k'aimf otii and thm 
wouJi/ hf aj^npiJ ol'jtscjlijjhi." cijfiifl 

* m'RA (Rft} HAtl-WAV EhLAr^ Utd WUiitl 




PBE-PH-tJOUCTioM / iiJCj;rt»fl*8'.io’i 

U' ■■© CL 









i REPiJ me PLANET SKETCKI Allfapp 
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THg AfTT Of ST*ft WAftSj Th£ fOFtCE AWASENS 



' RfPUimCPLANiTPAriiTOVIR AlUApp 























* THQDP SHOT ‘I addtd aJiir dnJ flit 4:fJp Ni i?i4r ^xfj tht [filifj 4(ivl the j^ill, i;ipi4 dJjo iAf a^iiq^r 

Mkhiv/ Kaphr^ wanted [hat (□ be a bJofi wd, b^jrauK Jtc wanifjdl rvifr>‘[b I'n^ to be ircinipJd'^[>' jirnpJf. ' C4ll»fr 




* TIE KFAicdNENTwmED “W-T vtjc fjiFirirJi^ tni[ rfiirJ ddi Fdfi3^. Thif is 4tt ftiEdifjird fbirinisfi r/if Fjilcon 

drtd TTE/^gfltrr, where fVEii>w« on thciUr^ocpToftlifir JirlicfJcii wll icb is atwBjiidiTi'flt." Uiurch 


' STORMTHDCiPEPIBnEAKDaWH DtHuil 


F HE-PRO EDUCTION iUOIKpH4PB 

j CD 



















THE AR-T Of star WARS; THg AWAKS’SIJ 



^ CASiLE ALtEN cdfR “Co^^ >vrjsrn!pff (!eij J ir irffh Ehr 

Kiran 5hdit in njind. F[ Mnd ^iaciks itisf iw^nUiiiRiiii 

^ CA&iLE -D-RDi [> HQZi ‘Nfui juid. 7.ef £ puE St sEiJE-Winrker in cE? ' i thcm^liE hf s nidii 
fl^aughjLj KaE^' Cfl^nmn, Efcc.^EiiE-waffrjK/jK'iJbrjfifr, did agrsaE Jofr iNsidp.’' fklwr 

t STREET £AtftA£ 01 T^ih 






















> K-W4N4 BAIL Mfl Wdi \iktn {^Wbrli War li C^CTTridn dtCadbi on London. 

T!]^u'oiiLd SfMJi these niLs Ed foVfr fniir? ^CKfcs.” 

■■ n-WiN4i *’AA4[IH1i CiMiTEh 
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1 X-WIH&HIGH ANGLE Clrn« 


AlVIIiO B-WmaDLANt* ILI VATEOHf BirvTwnUni 


PHE-SIfOIJDCTIOhf ,' •wtJ'VElfltiriSTaTj '' ' i4i.' 

i-f'EDUi 



















































- HUT JhiJ dfthftfftUJVili inKitrparatfd Jigfir on ihtjar rly^ir., Td fflr, Tr jIujJjwiJ! wry 

Srjf Wdn Id hdw sorti^thirij^ loob oj £jrth culruiv, bui friih i Jirilt! iitjiiJc ciyiki 






tH£ art at iTAh- WiTtfll: THE FONCE AWAicEHS 


VULAQE HH3NIAH&LE2 WlUIn 


























jiDi«»LLiRihowicE»fi "fnrtttrm' 
i)¥r^{E[n£ rcaiiy when /Jfrrt 
iim- thdT. 77tu eouJJ be II: coulii 
bt tiif /cJl KiUf r fbyg.hs_f, ^ni 
rfioi, when they said rii«' weJ the 
tuflvian PMfJi CoJ^. i (PtimfJkrtfy 
riioujJ([ [0 ^fidE |tiv'i ttMsk Jn 
rhm." Diiion 

JFDI KIL1.ER NEW CONCEPT Dlllan 



T4I F^SHTt n SPiCtAl FOftCCt INTtRlOA 1« D> Martini 


* TttE SEVEN yCHT OUlna 




I 

FHE.PffqpyCTEON f -liqvfMfff p.i**j - ' ifl ^ 


)./ 


6-cdO© 












Afttr a f Cffuting vJ*lt» araanhaiii CDminOrt, 

a former Hciyal Air Forirc sidtiun An hour from 
PLrtrurtxjtl SiuJiuit. became a Ifadiiij tandidAle fen- 
an EpisodeV|] tocatianshnq(,Tlur sqxabcn-c^mind 
nuclear strike shcHers were conjiklcretl for Exoik City, 
ibe homcofMiiit and her aiien-liilcd pub. 




> OlDtRDCLAOaOTFICHTfll Chsrfn 


M V>U 4 Qf (XTiAlOK Mt&H WIDE diurcti 



^ BAR CENTEft ‘Onc iJtH I iltoJ IVAS. Jircrfillir 4i Iri^jiisil tiinJE.^ 

The idta eflfflr/roFn The Right Stuff, wiiwrf tiK>'“nc all ai a itfci bar and this 
merniisid cotnex denim luJIii'E 4^1 rh [>nf of thf dStmiidUTJt/ c^n« 


HA 


Th£ AAT O* STAfl W^iRS; THE EQHCE AWAKENIi 















OPf ICI mTffflQ* VIEWl Willki ■ QfFICS !NTilfMJRWftW-S WalHn 

r^ie-MooiyctiO-N > 

* jij#"—i’ I 

I r;- v. ‘ ; I 











DECEMBER 2013 


Aftir a frantically paced yaar of devolopmont 

and design on Episode VTI. the artisrs had erected 
tens tsf thousands nfeonerpE piccL's, With pririclipat 
phuio^rafdiy slam] id 4:oatinience in ihe«ariy sun]- 
fncTor ZDU< an even mors desperate push was about 
lo hcgjn. so the art departments breathed j eoUcetK^E 
sigh of relief in anticipation ofthc coming holiday 
break. Prbr lo [he te^piie, hov.'cverJ.J. Abrams 
called a crucial tncclmg on December i') at Uad Robot 
Froductioni in Santa Monica to pitch the most recent 
versiodi of the Episode VII story, supponed by Rkk 
Carter and the latest concept art. 

Darren Cilftjrd remembers, "Episode VT E com¬ 
poser John Williams was there. Larry Kasdan was 
there, as were ail the pias-cr? from Uicasd^lm:; Kathleen 
Kennedy. ILM. We all broke for Christinas and New 
Year's,but I just remember leaving that room feeling 
so esfited^a tihildbke feelditg of'wow/ ] think it was i 
luming point for a lol of pcsiple. JJ/s enthusiasm is so 
sincere and endearing, and It was so great to hear" 

Days later, Kasdan and Abrams turned In their 
hrst draft of the still-untitled script. 



-* LITTcC IcatT aiOMf £h 'IVe were Eallting Srian Herring, 
wilD is our pjippcl-per/prrnns guy, aboiiE the stage pEay War 
Horse. 'WJiflt can iw do- th^rt tise^ tbat EechfloMjg)'?* Again , 
with ike bcouty of d^iidJ rrchncriogy. weda iure i/tr fh^tfintijiF 
far rod remdMJ. Teg mnni^J. Hnvt^ Jttr can t)k paih ii.^ DmHvi 


* DEPOT SATE MLu^ 


























































X-WtNG USE OuiHku4l 


LANDING.PJkDS in AII»!PP 


LAhieitfGMCf HI AIK4W 



ohe^P-kOOUCTI^N ' D'^'CFM^fG »11 


»47 
































* MAIN STREiTtlTAflLliHiHC "f lllirlJe iJtCsgdt prrCtji' dasc M whdt t axu EMTMANCi establishes “Wf rJiou^Jtr Ft bf I'lilfTieslij^ if Aai/thf cttj' wusi su&tena-fledn. 

[^ir bar ro wn couJi be. Kul litere were awne etaihii^ tUfnw TftflSf vnrf ifldidrt/diiy IdJe Jesr^i (th muidFi. jiist ir »tik ' Ctynii 



I4B TmI AH-T Of STAR WABS- THE FOflCE AWAEENS 





















Hjii's CASTLE ali£n COM '/J. JliVfjJ tNai MsTfJi 5p.75 Rijrj* Mctjuflmc ‘CiJrtlirtil'paJncjl^. .5tf f (Ji^ J maqitfttc bnsfi * ■ARauMHl4rlNTl«loe “T^l^rf WfW 4 sfLord jloar. at the [imi, iFidl 

Dti i)w enrottor/mm thiii. And I JiU ifti's Ftid^u^fw hfls«( ofl fMer C?vnrfja«a iilkiffrariodi [hdi Mrijusrhe Fwd dorWr" hamhi* Mroi FfwJ Jit. AnA iiJiflfctKig tJifre <3r prepdFin^ poiitjfEi." duih^uIl 


























JANUARY 2014 


Whli Ihsb Chan Ava monCha until Cha aCart of 

pnncipa] phoffij^raphy, ihe an, crcaturv, And OKtunu 
dcpaiimjcnii returned from ihc htdicLiy? with renewed 
spirits and of purp^i^. In Lm An|^!i, Thutn 
TerK;r>'and Fausto De Maninj refined iheiookori-lan 
Sdu's cargo kaiJcr interior, white the pira-tefianfls 
dial CCiirrDni Solo there Contirtued to evolve Jn the 
costume depan [oern. A newcomer of a very famil- 
lAr rcKrm on Solo'i other ihip. iheMiJCevdum Fdl^n. 
Wa.^ revealed. Fuliithiil]^ tcrLudie^ were put on another 
vehicle, the new X-wit^ 5tarfi|gh(eT. And a final desjRn 
for Kira’s speeder came from an nnexpected source; 
the creature depanmeni. 

The crearune department pol ished off dcsif;ns 
far Poci (formerly John Doc's) newdy named astro- 
mech druid, QB^S. The as-yel^uiinamcd Jodi Kilter 
and the f|an^ fie fell In with as a young man slowly 
evolved, as well. Bui an approved design ums still 
months away. 

Ryan Church joumeywl home to Los Angeles 
and joined the team at Bad Robot fur hLs final month 
and 3 ha I Ton the film before returning to ILM in 
San Francisco for Dili«r pro|ecis. Art dim'ior Kevin 
Jenkins, who previously worked with Rick Carter 
on Uf4ir Korseand Jjwdn, was recruited by ILM and 
assigned to the Pinewnod-fcased art department, 
■When I Was a kid,’ |enkins recalls. "I got The Art (gT 
Thr EmptiY Strikes Saek. which switched me on lo go 
into fiImr The thing Tve tried to have in my m ind this 
whole year Is; Proteci It, proteci it, protect li. My bve 
of the liite-scixntics, earlyH:ighties mmies has trans- 
ported me to and I'm designing this movie with 
that era in mind ~ 


' HAN'S CAROQ MAULER BIG MOUTK Till ‘'Tilt idca HtK WjlS 

Hon iind Chewie ttir (ntrfe driKTCpiktitigA iHg old wsty 
broken-down rig. j think rlii: prcwatlinj jncid|diDr 
this big hugr hulrfn ui'lniir Just ovrnvheinriii^ thf Falcon 
an J SWatlrnving it wlialc.^ TKMry 




ilfli 


THE ft»T OFSTAH WAB'S- THE rOlfCE AWASENS 












4. tANOIHG SAT “Tihis ij i[MT 0 /rArffaaii; Scar Wars, Millennium Mcan-iFi^ilnf'fidnjEtf'” ttienifw. Noi ujiJifce 
Jfit: Mos EisJf>' ntwef of tfic Fakoit in A Ni."w Hope #tid w any Jiiunlwr e/inAfr .<iiDU, like Hurh.’ T*n.rjf 


OunkiAthTfiANCE JUI^aif AMi^pp 





Pfl'E-fROUUCHOti r-JANUADV Iflva 





























citAHBER ‘Tihtr tJ /rom The Mumimy 

Thf sftiafif fl /iht rwim <ihfit4 wmt 0 /McQwjrrw'* 
pdst wifribK spirc^fdly vrrtiuiE imprcdif rwRd/ ciyn* 

SANQ Sn^UP »MO^T IPIll «0 

CHEWMAN PROFILE 'ITiiEwaj nn idea Jot ihe jtdi KJJler 
U'Jifn ii idjJj5^ fljjpiDm-J, f tAaujfJi!,'WJ. ft WDnJf( 

JjiCMjdjfttf ihf frewitnun." Cllhm 




JEPI KiLlin IlhCR DIHpfi 




■ VOUNd JIDI KIlLEtNfW CONCEPT OiJtui 
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THE ARTOF STAR *AflS: Tnl FOflCt AWAACFTS 
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vv^ ry 



LlvJTOn * rin^ n^^TCH lye 




»* «A •»« -■»'■ 

* H:aJai*.»i 4 Jn- 



* KI BA'S {itev 'sj MOM k vHW "TlMt m.'i AH iWigtiraCTUt iM ^ g« dn fl 

Mondin- andJinishdd Jrt tifwi^. Tfiett^J. iippiKiwd it, itraighl owb^'. And 
j pjear^'/cEl out mj' chair, 'Surrfjrjrtwi’re ju£f niffsin^ n'tlJi mf li^^rt now. 
Iwidaw (fiw n'asswffOKd Ep montiit'/Laughs,J" w^iun 

< EXtHlAA‘S (Afr'SlauMPCVCARCUVATIQKS AndirriMPihnH 

* KiiA (BE-T^s) SBEEDEH FINAL “LaiEe's i^dfp u u WPi'umpfir tjibf P 

karfl/jMiifi. J IMS thinking that'joiic iflhoujfif wiL! nas 

diio lootinj; at indmfWdF witIcSa, tliv tiwtj^rs." 0«viif 



p-RE-CfiaOUCTIQN^.f''iANVAB'P fiPT* 

_! # (Lu 













































































* STAimtLIllCOhtTVOlRO^U Chivr<l| 

"If WAi an ifUfnrJlTtt^ rhdt crnt, tht drlf^' ritirtr;.-Ai'nrrnrr rcall/ swn Ehf iiEar Drstro^Tr 

t>f)biie iMj iWwcn it wdj ffam^d in ipatf. Thb: liirw. wc wtf? going co rttat [iK4[ jct/or a (OupCf 
di^rrrnt ipaffs, dw bfjjig tfi£ ranCioE roqmjbr eJv ilflctlUfj- ^djf <hi thf su^^^ ojf thd) pJdFItt. 5o thdJ'i 
going rojlip thf sft's cOTtrasj^fhJin dark jpace cwirstJe wJrfi thr [jKidgd's fjgitKrJttrsifiDr itf a 
blown -^Ei, wftiEf-^itOW mHninrtlfnl Ouliidr wirih a ^ritf-rfontToi rooin in^frior.” $liEaF« 

^ Bfl-iFAjcE ‘We nfedci PTOlf (Jits iituswn Eltaf Bfl-S vasptir wUing rJtdn he aitually 

appeit^td. Wt iamt up witb (ItiJ SofuEiOn EltdE ^ -woulif b?dilideJ in six,, liltf dice, jig wlien iE ac[|uiJr>' 
rolls, die poiEem goes Jm/wirr, Wr diso injiiscd wiEh liEtJr r^rmrcs (o [be Artog^CieEqg 4les^n.ir 
We gave Jttm ihil flivmrtetric, [Imee-ej'ed sort of look, wi(Jt mw pramiitenJ CjvJops <ye.~ o»h» 



* VEHICLE DESIGNS ENlanf 




THE *RT OF STiR THC FOtCC *WAe£1+S 



























BIG ICAST ELEPHANT MCLEAN Jld fjis 

jirsf KNiro/(JHr wwisPiqj, (Hif wt iw(nJf4 
It by iuiviR^ tills fJioFTiiaus tiling Jiai]^ 
OBE a ^if tfoor itiiiE E^f ffldtt uunfiiiJtisf. It 

wvis 0 risfe, fortunalrl^'. 1 ^ lervfd it." devIai 



1 DUTPfKT ALIEN C [>14 DjvHh 
* EA^tLE ALI EM COTT 'I JcjVf eIII ihdSC 

rfitIJj' cPif#p dJill rlif«i^(sfi¥ntJrs4n4 
fi^fin'es S£i-Ji moMlrt. Bfiidust df rhd.T, 

1 fAHffltvil d fPidiaf[frill;; eIlIj ont. 
i»'[[h [ltr lllttr nj^tlE irrms, [hr liEtlr 
f ifi«rs—nfdJ KtftEDi' lltf Kfflwt sort of 
s[if(J! ThtyanwiY [hf sort of crfitturf 
you could put in oi^' slick sci-^/ilm 
loiny, tut wficn/.j, saw it. hr saul. 
'It’s-W Star VViurj." MAniclu 


aUTPOST ALIEN Cdlf DhIh 



PBEPRODUiCtlClN V-JJt'jlltAtiy-soi^ 















^AVCO’ liMt C^lOilll^ 


P I A H ^ 


V A T k a N 1 • ICALl kM-« I'ff 




4 WJJ.LINWVUA^tC'aMCQlIRFDESRS PLANS ft ELEVATIONS LydlAFl7 
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FEBRUARY 2014 


lr«l>mr» Skvlllf liland* and Um largar liland'a 

$ixih-ccTitury ninnj.^cry wcrcchoscct hy Abrams and 
[he pruduciiofi dcsijfncrs lo ^I4rkd In for Luke Sky- 
wallccrVbnmestcad; thccortCcpt artists j^[ their Arst 
crack at intcgrarlng lucaticin photo;; into their designs. 
Arusts rnDtri both fli^eiorthr Atbndc contrihvrfdtQ 
0 . big design push fur the inceiitM- chT Maz's rasiJe. as Jr 
was Anally decided lo blend the long^stating ELxotk 
City Idea with McQuarrle'se'arly castJe concepts. 

With that decision,the Greenham Comniori RAF ha-sc 

location was freed up (n become wbat il was perhaps 
always meant to be: Lrla's resiSEOJlce boie. 

|jni« tlyiK relocated lo Pinewowtl Studios For 
a mcHiih lu help superitbiT the Jnttial cunstruction 
of ibe Star PestToyer hangar, along with the newly 
apprfoved Interrogation foom and First Order troop 
trimsporter sets. Across ihc lot in the costume and 
Creature departments, approved desigiis for Kira and 
her junk boss. Unkar Plutt. were locked In. "I think 
that the blobEbh concept for Unkar came dVom j.J.'s 
d^ughier,~ Evan Maniella recalls. ‘We oil had a slab at 
it, and j.j. picked up on that one.* 
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« QQGC LES “The ijfrtf 'H'a?i iJiiiC iHnirftn'c tr attr Co sh wIh? JCim m wtntUn^ ^vw 

^she HYiT a man^ d WEiman, dr aiirti, of Kistnerhinj; tin El1ljrrl>\ AnJ f liiDi^hr r[ imullii bf 
gnat fun \o hjiur fashion Jvf drn otn of uo^/en^i. SEonnCnw^ ” Dlibn 

' KlffA'KtEV'S] l*<0Lr»EfiXTCt|Ot M«4l a>H 
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The ABT Of STAt '//AHiz TAE fO'BCi AWA«E*lS 























DPNiMa RCOMANBLE ‘T^uirs pnoipairJ)'dw ())f pKCCS, 

b«caii$f / W4S dJJpiufiJ iQ juji [hfr? dqi Ici-k^r my time on il. I 

fJiinJi iE'i imporMttc in( 4^own a*\d pwycur S^dn pnf4>dt 
ieojj a fwipic of pieces. (Mtry mcf in. a wfijjf." w^um 


i CASTLE 411 fNC07t "CotS'j PijffitvorEcf.'J deirtt 
kncni'wJtj' hf'i rnyfatfontt. fi .Itas ir^nre td do 
4 ‘i'rh m^L d^sigFV iijnsibJJil;^'. “ Mamiib 


* CaStlealien cam 'The [frtli jn freflEypifjinf 

FicflJ{y si]ffrj), Thfj'ne madtof dfJiioJ ooyiic. J !tJw llif 
fflntrdU ten»wn tPi< ^iwivdnJ llte WiU’i! slilii," Mbhitiu 
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* HI & lun Ht "I vds rtdH/ tAr Ciwian DfaTh hrJrtid mifvtA 4>it, 

soninvhrni iMtwrtu pdramilfcdry JttJ Bubj Fett. or^Tjui idfa wo Jar [itm [d 
how JillL: jiacJuls. Jtul EihdC [uTsrd inco A juri/juntpjuir hvAriji.'' Dlilcn 
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Fipojn wdi d EKidrl^J^^—Ei^i^ Nfcfij 

fitf i^fa of a fcry .npi^rir j^omnrjirdJ 
jhii|w. rfifrfiwi.?4j[.w»fl Kilcficocfc- 
ini^rinfd I0 thefifrttd ptrf.pcc- 

livf o/ihf coriuirffiflttiJnrr/ 
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In a major mitaiton* for tht production^ Slyn 

IJillnn's cfcjsign SurtheJiaJi Killer—so.ifi lobe fcrwwnas 
Kylti Rert—ftt^y ]i;>ckicdaiid apprumJ ljei March 
11. March was a Ng month for scwral oilier reasons, as 
tt'vJl.fllg'Sctwii icon Han Solo, as played b>' cliekjtmd- 
ary Harrison Fordrgoianapjm'ived eosiume' lapdaie. 

In [heart departinent, three new vehicles were 
drafted, only cmeoFwhkh would make ii into the 
tlnai film. Cuiicrpt art for ihr castle nikcis set was also 
first pinted by the designers. Laslly. Thom Tcncry's 
caMk htccriur became ihc prototype h>r the set. ai The 
resistance transport, rcsisianceba.se. and StaHciller 
base sets saw funher refinemem. 

Deadlines fur the |akku etterior locatiun shoot 
in Abu Dhabi liHtmcd tn the back of everyone's 
minds. The production's quick return to Pineu^od to 
shoot Star E>esiroy^er Iniericirs, including the hallways, 
hangar, and torture room seu; Milkrttiium FdJron 
interiors: and jakku village backlot night shoot.s w'cre 
also of pressing concern. 

Darren Gilford recalls. “We decided to build the 
outpost in Abu Dhabi ai the end of the mangnirve 
swamp—the only place wecoukl And that had a clear 
horizon, where it was desolate, flat as a pancake. ),J. 
wanted the location tobc a really unappealing, hor^ 
riblc place for her to cii.^E. Kira's life isjusi iniscrable. 
and this miscraWc place echoes that" 



^ aAircaEATUREC(U4 DivlHUMirliiiAr 
' STO aiHTHOa-PER CLOAK FHOHT RED STRIPE Rmwor 
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* LA4lDIM«ft:tlftllLLllM« "J.J. Wl£)l11fJrP]iSWf»>'5peCt/lCFHfli;filin(r 
Eq ffriit MEcr caEia^dmlK n-itCFi [hf EitljOiiV dCEdi^k.'i: 

•CUStSf. I nianEKJ W ptil ira rJcmeTtEH: af E?lt pKiie tiKiStJM 

E/iof^fiiL'^ Ehrc^ilrnit^^ 
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THE AST OF STAM W4RS3 THf fOR-CC *W*«(ErfS 



* C«TLE INTERIOR RAN O WIQlli '’Tiff W WftS d rjl|11t(r(g jftfcf/W4^r 

rJiqi pul out fJifij, (Ji4tr craiktd (Itti tint, j: 

jg(i( [g tuj' Mjn fl Jriflfcr \ wtf5 Thf ftfit 14? writ gn ft, sd I mdci jp 
wtntttPjf—but r sih«iEd pwiii fliic thtfT rJtcit ws so much dnrJ* 
gpKfifnl dol1^ Oft rJtis bt^att rnf i^tOT F Mrtt, irr^d cojuricnff. 
IdJtE rrrdJl'/Dr 

"Wf jiFwlty coifip up with liint dpsgn flrgiuid thpjlw pit. Vit 

spdtrd hfdirrsdnr j jfirdt to ihtjati iFioi jou 

Wnt !o Jlv dbJe Jo Ii^ihr_/rgm obavp. bur wt didn't wnF Ifijjivp 
pw^g- thflJ vt n'fipnlr ir'rffltEi^ siWRrd 

^ BATTLiKIBAffflETj IWOO&5 
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HUlN 6ATTLt T«nif7 





















> STAHKILLERBASE MOUNTAIN FORTRESS ‘VoM ^Fl'r TTKinI |0 CTDwJ D 

Eiflltfc sKFTf wifJi 75.000 (>pei: of In Ftciwm of the Jcdi./tut 

£4)LiJii fjfl! who the drtJ lud Th^)' a tidn- 

iam tTWM of colors and slwpts." MnFJm 

' TIIFIO>«T<R«UINItiEATiniOn fill* 

'Thr cTdslirif Tf E/[|;firc’r u-dj. [Iir dnd Jiarirtr xi wi! itiid rd 

tndkf jit Ai QasF. Wt hiid ro Jo dlmcijl a KOitO-^na iTdui^'h [.r 
iKiufJ hoK atme in on ihr sq/i Jiindin^ and Jive inEo Ehf sand." sitfard 

* ITAnKILAERAALCOFr Alli^pp 
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* MtTin V 'IVhdl' I'r ijiac 6rrw mr ava^ iWirn I v^'4 kid^ .4>itd se'^nztfii-licn 

IwflJf f(?Wdi)d/tfffl COUffJJt anisr Chris FcJss? Hf wutJJ d& fhls irrtJM (ifJ)|4tlr'iiJt(J’-;jipJJDW’j:aniDuj(]fl^'( Jar 

ihf Dune ihifs. And when j.J, saw iJiac. Jic was fitc 'Oh. Ehrfr's iMoJ.’ N'<?ii£ dJ uj ioMqvUt helierf ic, iKtausc 
ii hifi IrWH Such a loHjpiVKfss. tlidf hf flftuailj' ihmxjjht sciniffFiin|r wtfjt cuof ft wii^ht Jtowr bcmJJ 

ffiai HiU. 'Mfl>JFc ii wmjtd Jm krEfr nsjlscHVf.'He EPffJ (k wfJ’efw, bin k wasri'j' stirt dkii[ [c 

rhm dJ the time .' 
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A cacipn JACKET ~We Jesij^nri ffuilr a frv CDsEutnci, IruF ^in. 
Han Heio fiHiy up uKflrinjf (Jtf short trawn jKfceL PtU hf 
iidJ a Jastfrfihit, an4/pr a urfiijf JJr and !V(i(h«I KapJan nvnlfj 
thf arf^nad vest/ piihwi 

» RESISTANCE BASE FHTEHIOn^J Wlllln 



^ aitEE-HHAHCOMHOM Alln^ 


irE»l5TANCI«AIEIMTfAtoact Tfr«Mlr 




tj 4 


TMf A«T Of STAEt wan; the fokce awacens 










< *ISi9TAiKE TVAH 9 PQRT “Thif was JEuppojr^ lo Jicpurposic iFic Fim Ordlfr iurdinj; iJttp—rbm it intP J IfIwi 

s/tip. AnJ iW Jffwd ositboiirif ijffflitsf to nqf. taplurt iht fswncf □/5fAr Wars.* cmijirbi 
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^ ROCKERS GROUP SHOT KuiDHT^a 
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* WABHAMMlRIi.DCPCOuTiM.dlADS "Dlf W^- 

hammcr n'lli Cfaty. Jm^ine chii hiUj^c ^ip liuC it&f Chu 
TTflJjv srrflijijfjrxmit fl)(i( wuW pcNrtrdlr a dtwU 

ihm itpioy ihips il" [>«Hu±Jni 

* WARHAMMEA ATTACK CHiKIt 

< SflOVySPEEOEK SKETCHC>^n| 

'‘Ai /frja. «¥ wcrf for th injjs litdi vm d (irtJf htc roo 
jlicfc (IkmJ a /trilf bit too Attd hi dKii;rtbfd 

tliif vrif^k Jifcf jlornlftTiicpKr ylili[^v inAinEniann tr^fJr 
Ibu^hsl. f^vtiybod^ mi to ilr jtdd ridJk^K 
^ujVr riKtr.' siH^rti 

"Thfft JJ, 'Wdi, whai ifivcjpip [Jif sumurtpcnirr?' Wf 
rotflifii IE ii^io degrees, laruf lAe windeiwj hMdwsrs. 

It wdf d trui' if ...' mafflcAt." c\ynm 

























* < VI LLAQE X>.W|ING SET EXTEN5IIDM AllKI>(>(» uuj EHlBn-Str<K 


fSEQUiMCI "An cjiptHiiifT irTdimjrni iia mue^ mcKtr t^'T/or ihfi 

ScEnc. Scir^ in JlmoEphfnc aJAs ■] (□[, and it*; Ail Id cjut^dK''^ nuiHiuh 

PflE-PAODLFCTItjM ? T#t 
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To tahotho tialnii dtractor J. J. Abnmo movad 

from Paris In Pincasaod Sruidjos an April 4, wJim: he 
wuukl remain for [he duration ortho itKiot. [he rcsl- 
dem expert on impcrwit design, canpept artist James 
ClynralsorelDcaied 10 Pin.dii'ood in early April to 
work nich a.rt dircetor ECevin jenkiitSurtStafkyJerbase 
designs as they rdaEcd lothe seript'^S Act ill SEtiCybcaiS. 

Jenkins sajrs. '*1 spent a lot of time with James 
Cl>nr going through a lot of Bruialist architecture. 
BrutaJism influenced Norman Reynolds, John Bany. 
and the original Sldf IVdts design team for the Empirv." 

The creaiuneand costume dcpwimenTs com¬ 
bined fopces to fill otit Max Kanata's castle with altens, 
beasts, and humanoid denizens. Ivan Manzdia's 
Wollivan character, as played by long-running iiiar 
Wdrs actor Warwick Das'is. ended up at the castle's 
ball-droid lighting table, in ente of the last sequences 
shot for the fiirn. 

Meanwhile, the remaining Pinewood cnew 
scrambled to prep for the start of principal photogra¬ 
phy in Abu Dhabi on June 16-"I was going hack and 
forth a bit. but I think I arrived in .Ahu Dhabi imaybe 
two or three wcieks before photography." Darren Gil¬ 
ford recalls. "If all came together, but it was massive- 
ameruntsof diesiing, maisive amounts of construc¬ 
tion, huge logistical planning—^the set was huge." 


nClIlTA HC 4 U Sr * ELEVATIQ MS ILi|f |<ib ICickiv 

"On Pinnraad'j £ Atagt. there's a projectlnti lrdflw.uy tfint was 
usei^r nrarpnojeftien lohni^s bddlb In the^rties 

arjl/rffi WhfiiyoH>f Jauking ou!_frotn the refcri Jiasr jrmp 
rtHNin. info iJtc dndliteah: and iIidst JighTs:/ddirlg IlfjtJt- 

ing. thephyskfl Irghts ure irnaiitr and Foutt, so it 
gives you a/orced perspective Finear angle. Jt fFrotes fin Incred- 
ifjjf rtirwunt a/dcptli. TJui wuj dream; in ErdFfy ny the 
j^ld-scfioaltcchm^urs.' oaie#<i 
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RESISTANCE OftOIO HCgi "Jtl EjtiptfC. 

i3 ^cuiTi:^' ^Fil'fr i[ncii;i jitiJ one of lAfin u 

nitmfd Zuciiim, wlw iuii a hcajf lifcf d/l/; 

4-L'OiVI^ nho'i d prtFf'ilEAf JlUiJ RFeE^ 
Zv(.\usi 'i head, i [hiO'iijht: Thffc e[ is—an 
ejCdifijiCr of a proEocoE iTcLd that doesn'E nic- 
(jHirif)i'huvra Jiumdii ihead."* EmvJK 

WQU-IVAN HArmlrlA 

VVOUIVJU4 oriHw 
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* SAND W^HICl-E Tinfry 

























^ RUIN SET FsAiNTOVEH^ "El WDU ^[F of Star ^ 

4jnf^^j'j(j{ lo »frtian> tfti(F CijiiMpts lltfll 

anosf 4?t a ppst'fl/ar worM. Fn siJTHf ft-j:^'s. ihijt rums sel/fcfs K^f if's 
rM*r¥4rlif ffliJiff CmJ of fhdJ MnJiWiiy. “ Tiznery 

1 UAZ'S CASTLEPlANSa ELEWATEDN'S SunLculi* 

1 UAZ'S CASTlfnlGT PhiM«er«pKty D4*ld 



1*4 
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THE QrSTAH WAHH THE FQBCE AiiVAiCEMS 


IClPLACET "TllU pita UllJi^ffpldFlfCdrr 
J["i A\ifrililai, ioyou ctmgofwm pri)i£r» lhii[ 
rrdt anA zoom 4njt. Zoom ouE. zoom niE Eo the mopr 
aitd .ctETl a pEuFifE w^lii Jauidjt tJiid (vnitJiEnj; 
JiiaE 5fUl Iwfcf reaJ fbushsj," ihiu«idiii 

CHASE Tmt^ 


HfjLbFNG CCLLHOUfiHILAirOUT CEynt 
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* wA LL " Wr Itdd to iofik df tht ut pin.fi adtirta;; ihr I{^ir£ri^ wfimc iJie caJfm-hfiui Iniiljr nwNiy iil. TllPtJ wilF obvious^ be CG (Xlfoifi.M«Mii 



. 1 . PIT DMiMMUlt 

’'WV tt/rif ori^’jifll^\j!j>iii^ Jfl p«r Siartilter-baif haJJwjii^s m £ SuijieiJrief wtjtntfife itv 

rtiifiatfie }ni 5<. IVeurrriiTlnj; jofiguit ouu ificrn> td ineiSfpdndie d jiMt into 

[hiw sei ar\4 (Jieit disc «-Sf riti: pno^’CtitJIt hdl-Ufflyrll *!fpt git j^pinjj hack m tbr An^ntaj 
Dffli^r Star wr/rdtn A New Hope dnJ ube^piTus ftfiti sufs^d 

* FlASTdACMA CTOAMTfWdPin^FFIClt P^n^pApItby Jlirl*f 
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The AftTOF STAB WAtS: ThC FOBCC AWAAE^fS 






























> Gang BOSS STRUCTUHE jUllflpp 



' 3 riiLRicK IB j[mn jnd ^j. itdd a 

cfHivmjrton ihdC \ed to iJic idea a/a tint farinj; n\£\ai. tF wcniF^ 
pdiiri; Atomd rAe innards of n iturhin^ dnd dut dlJ d\\y 
dnd 4EirTjJ arut iTimtijf'—niJt jiEf pwr its— 
vhCft J'/nundiq’jjil'jifXirttin^.' Omt^a 

- m NI5 HUT Tfiw vcm soi«f «f fiw pwmI pifdsumWr thJn^ fo 
£TMk: tvomsi; Mox wn 5;i'4(nv's put ivas so ea^ to dmw, ^n a 
Huiy, tccduH' iE'j^ dhdrdftcr^Fajrd he Juts, sudi (JurinrfhT/aridi 
Jeitflirry. NirQiumcj Beta Fete toi d edp ihdE Jaiii diTun in jWit, 
o^ftr [fie sfiouldrr. which f FraHI^' fiTred and tided ret einuLibr, DiUan 




^ JUttK BOSS rue L BdUT Dantai 


nfit-pRCfouCTi 
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^ TfliHCH tAYQUT Ouufliult 
























PRODUCTION 


Tha priMiuctton ph3is*«f tha dacl^n of Star IVara^ Tha Forca 

AwaiDCFts officially kicked off on May 17, jo 1*1 ^ with the first day of 
principal photography on location in the United Arab tmirates. The 
company remained in Abii Dhabi for a week and a half before re¬ 
turning to Pinewoed Siudkrs for the remainder of ihc prudlut; Lion, 
out!ii<Je of fwti relatively local and one disitant location shoo! on 
the SkellLg Islands off ihe coast of County Kerry, southwest Ireland. 
~Rickand I U'efc able to divide and conquer," co-prodnerion designer 
Darren Ciiford recollects. "Certain things !'d ask his opinion on, 
he'd asik my opinion on. or we'd evaluate them tcj^ther. It wait a 
vfiry fluid relationship, and we ihrew our reiiources. lime, and effort 
where rhey' were needed.” 

The production ran smoothly until a June ii on-set accident 
invoh'ing Harrison Ford. This led to a complete re-working of the 
shooting Schedule and a iwn-week cast-and^;rcw' hiatu.s in August, 
to allow Ford time to recover Tlie end of principal photography 
shifted from mid-Sepientbej to early November, ^uundsiage sets, 
such a.H the i^^tUcrtniuTM Falun, resistance base, and Maz's castle inte¬ 
riors, which were intended to be Htmck and, in sumc ca^s, replaced 
with other sets, had lo. Instead, remain standing until Ford's return. 
In the Case of the crucial Slarklllcr base hallwy interior, thr relo¬ 
cation to Pinewood's smaller Rkhand Altenbopough {R.A.) Stage, 
where the Star Destroyer hangar wall once stood, necessitated a 
complete rethink arkl rede.sign. 

"t don't know' what the final count was, but I think If you add 
everything up—\ehicles. cockpits, etc.—I think we were at tJS or 
i;o sets, which is a ridiculous amount. 5ome of them were huge, full 
soundstages, and some of them were just tiny closets of the MtlJ'irti- 
nium faicon. Paul Hayes and his construction team handled It without 
batting an eye." Gilford says. 
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MAY 2014 


Followlnf afbll trawl pr«p di]r» and pm- 

shoot tby from May 14 fa ^ pTmtctftaJ phoiogn- 
phy began irt Abu DhAtH on Saturday. May 17. The 
subseciucnt weeJe of drrert shooting coverttt i he First 
Oriier anack on the outpost, maving into At Qasr's 
orange sand dunes for the TIE fighter crash landing 
and Kira i fallen AT- AT dwtll Ing saliences. 'We 
painted li exactly in that classic primer gray that the 
AT-ATs ttxrc rcndcrciJ in the snowr Gilford says, ''(l 
looked great In the snow, tut out in the brigblsuo of 
the desert, it just didn't kwk right. So we shipped our 
kad scenic painter. Paul Wescuit. out there and he 
ended up making the whole thing metallic—^but not 
too shiny or fakc-lot^king.' 

Bock at PinewocMl .Studios, the crew pi^epared for 
the company's return on Jday jo and 31, Design ■wnrit 
rrinainrd focused on Starkillcrhasescta and atoiy 
points, placing the hiul details on costumes and filling 
out the resistance base and casllcsets with creaiurts. 


> COLUMN DCTAIL CfyilB 




* SMOKE SHADOW "niry wifrt [lying wger it my ajmospfifnV. almost 'Ci'hiRESr ihadoTV jtyppeti^v with (he vrttrvi,* Di»Haijit 
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TUE Air or STAfl WAPS: THi FOHtE AWAEEHS 













































* < OSCILLATOR Jiriiln> 
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liAIHCDRIimORtfl QStf LLATOfli Jarthlrtl 


STOtWTItOQRLH VPSTJIIR& Z.tymw 




^K'O'D'UCTiOJf i 

























* x-wmeoN wv4TiH "F iFiini prciduffr Btysn Bufit ItnJ [hfs r4^d, a bii ikn mavit Fir^ftn-x. $f chir X-wii^j .^brjfiJiEing acrpsi tNc u-Eiffr/ Jtpkini 


I' M-WIN« AP^AOaCH K]lH|]f] 




























> K-WlNCnaMTiR cilit 


* FIRSTa^l&En TROOP TftAN1-P(>RTEI ^Ulc 

* POE PlIiQHTSUlT Dlllan 


PROOUC^IAh ^ MAV Ei»-^ 





















* ^ WALLTHEHCM 'iVf fidJ discks^wiijflboNi kimitfftEJy, wc wflnlfil to ciiptorir iilw Star WarsrjfKt if/Siirlflj a ttwn dfrflSirt pJartk 

abp»ifyou—pjiPttiiFyj dtju'n aiui fJis irop^ (Hi. Tftesf pi«/i wfrf abota (o ffcatf c^ur Jwsif -Star Wars iooit." jenhini 


* WALLThEhCH INSIDE Jinfckn* 




ft+E Aar OF BTAB ware the force AWAKtNS 














* jAK«Uft*CP€&W|'LJ.ASE,1iET MotD^ripii b)' David JunC-a 

“Ontf to tfif ij-iwrfelot ond .^tartfd jsojljjrtrtg fhf FlUPS. mif had to (rCHte 
OUirowH Jwrms and dunes to hd;) tnfiWf it FtOflMFwK itioand pJte vtriijrc. 

i»'#S Ottf 0 /StlS ’Oft dMr and 1! was a [iPEJe- dJ^OIIE £(, E(tP 

OFiff wc^t I>u[ [Jifrt dl rtijfhl, Itl 'em up, iiitd JWW th? £NV!KOtimf hL eP uwfefd 
rtfafJ)' weH." oiif«d 



^ coNi^EACNce BOOMWi&i 'Titis KfJTwts a EintfijEt of p/iif LitiMln .yfinor^r. 
SujWfuie LfflAr inoie' waj^tng W Jidrf (Fiti (tmitPCilt Offlujicm, shaded 
So hf Ttouid b<! it soEtii mass, but al ihf £nd we w'tHjld r&iJiM Snofes wds jttsp s 
kolo^m afl oEctij^.'' ctynt 




fy%Vya'M 

MTIAOf>'ijV 
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rtAVPWJl PC WWiJa tf tm.Ti 




1 ^QUADLfAOeR Oiltofl 


,* fiftCATttALt l«TIHIOB 



Pfl ODD a>'!.iOM jd'Jj 



























- HAF'SCiLtTI.E barin 

« I^QWhlT^TTOOCKt CklTlm 


MAI'S CastleDHD iD o-iiisiNAL'l rJivi.T£^f J thi^fJlurdftfF 

AS a JwuntjK In the tosritittp, /aJif Lent 

Paines JunwJ fj jcila JfpJef/ Tr f^drJ Hp 

^uftescAy. jLaM^hs.J" r]*k*f 

GflUM HGAR AMQ BAZhME NETAL Ah^<4K''4>pl' br Pirld JiFnai 


IfS 



the apt gF itAll WAPS- TMf FORCE AWAKENS 
























THE i^RT OF ST^It AiSS. THi POACE AWAKEN^ 
























T>*3e H»* 

TI K 


PEVELQVMEHT caj™*ndTni«ry ' EMMMIAUr^ litfifi Aei* 

^}.}. ffdljy [i W (ifC Jamn JrfiNrk'fJ oul^ tul hi iUggfSJtd Vt cry pf LTntnj; 

i[. i^nd iOip\pptd rhdf df^J^n. mudf lihie from fiic; iurk ditd vCff 1¥r%d>~ rinifv 

> TAPCftlD HUIrL Q4 aiMl n<icr]> 

“flic sFiorspccdcr sitfrrcd to fttl iJitf J msmp femyi)', arn bayou .^wamp-bdal. 
ifi hflj a sAiJf nafurc lo if. siidin^ owrihc jniow. tn^tifJt ! iihfd very PHiu'Ji.* qtifflra 

P'RO PUCrJO# f Jit* w 














JUNE 2014 


Buoyed by Che lUMVSC of th« Abu Ohgibl ItKa- 

lioii sliCKMj [he filming cftw itmrnedta Pint-wood in 
high spirits. Sh(KHing ncsuinecl On thc^tar 
Mt-s Hfarting Ma>'3o. rrattsUioniHig roihe Melbfuiium 
rflf«>n jmeKtcirseTi during ihe Jay and [liejaklui village 
backloi sec ai n^hi on lime Then, the unEhinkable 
octciirn^. On June II, Harrison was injurad on 
the fflJcim set Only daysgf[ersitar!ing'nie i-'ortie 
"Harrison’s accidem was hoyrtble on every level," Dar¬ 
ren Gilford recalls. "Ttcomplicared chings a lot, too. 
Thort^ was a lot ofTcdcsign and improvised logistical 
planning, quickly." 

l*btjtt)graphy resuinivj aC tbc i-dirajr sets on June tj. 
shifting to the rcstsCance base on K^tageaniJ (hcieset 
bftckloi ruhifi sec the following week. But wichoui Fond, 
those sets, as well as Han's under'CcmscrtK CkM cargo 
hauler and castle set, would have to hold until 
hts recovery jcthi rcnjrn.Tlie Siarklller base and kfaz’s 
castle ccrwiorconcinuG'dto dominate chccotjccjji 
artisrs' wdjrk in Jiinc.sji dcs^r started atll.Mon purdy 
digJlAl shots, subdi as die resisiancc ?t-w'i[ig.s skimming 
[he waiter and the.Stariciller ht-Hc sraifigEiterhattk- 



* MAX coNCEPr ■ WJten rJtey reu «er oftitnr to citok ij puppf i, 
kufee Fisher, Jiilte tunc r^avies, me, attd Dermoi Pemier wen 
cd/fed in (o freflte some drstgiis^^r MiW. Ike/ ivanceif ^ter to 
have man; t^ujonunettller viJm. That's when? the Iraryflrs uird 
Sf<pdnSfOf>tc/nOrn.'' PJIidd 


tiai 


THE (CRT OF STAR WAflS: ThC FCJICE AWAKE M5 



^ CUKESKYWALKER DR|A» 




















» ^ aTARKtLLEft jfLAHET ‘Yftu ^iC itfi dPrBOSjJ^tfrf (ih [he 5taFfcf rie7. and i[ ncar^- [flhiS dWAJi' dJJ the fhil^S that maJ;?- [he 

pidnft firtrt iciofe JwNfvyahJe. And sa i tKK-d -ihis idea eifijrfdJtij^ ihiwu^h the sm/ace with [hc^n.' jerki™ 


* Mtm4HStOTOOOR Ttrt^rji 


? R OOUC r 1C i'J\ lOJ 








































X-WiNfi atfWJiTeR iHtikki^ 


:s 
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The .iLfir Of H-TA# WAR'S: The EgRCI AWAITf NS 































































> &i.DfeoopfaiAHF4.y 

* COIA oai&iNAl ‘When vt j.tiirlrJ! q£f! il TtnHy MU 

fuii d ptMl ^i:hdiiddr^rf. (I014 Ithatioj 

from that pool. Colin Jniihman erniid up SfuJpf 

JiflwcaiHiJdidff Fi»p*r 

T OVERIbAr cpt* oiwlri 


















> MAIN cDHwiDaii LATtHTtot "Wf incncubcd idi of ^itrricdlirv ra ibvut haNwiijd. curs offo [rJtc r^roih 5rar. j’ it W4is rwrntj^'snvn ta 

ihlityftti (a thr prnn.r. thr trifin^ the ortuol srE, 4 iid [Pie^jwt Cee It^ co irkrit, JiJ. tn'ri to push, JTt-iidFnciit. d.^ iruich lU ptnjsJhlt." £4^ 


PiUl huHavll 
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TH^ ART qp $TAR WAr£ ThP£ FCAtt AWAK^KS 

















^ CDHTnaL AjCCISSPOINT COH 5 DLJE HEVII^tD Mat^^arrlw 

“VV^irn Mark Harru, oacajmT llDcaE larE Jln^EoTj in iDirrEon. UUS sixiHIt DT ifvvnt^nt. hf 
vwrkinj; iJrccriy wirh art direiclor ajid m deCoftiloT Kdir}' Ldn^if cttt The Etni^iri^ Striker 
Back anrf iiTxrftiJy thci^pc wttfi Harry, knfiv kbpruCasdni krlrtrJiis 

back^nnind. So E idid, i4il rilf ^ntpliii; app\kiilion%on jilip^iuitaeE:; onf j^ainj; 

Mart.* clllwd 

* K inA CBIYJ FIMALI *F ifliffllf fenW WM K* NilW Q JiCfOild OUEj^t (UlCil dJ>OuE a Mrlfe 
b^OfC lE Eo hi ntadc f bujjhsJ^ I u^nFdd Ehd oalfiL Ed louk Hdn jLljd-irt^pcrifif.' blElvn 

* STRUCTUREOkI FFRi 




HALLWAY imwnDbl 


PRO&LlCTICitt -* 4« 

U -II' Llu 






























































JULY 2014 


Th« tnain unK cantiitu*tf to shoot whatevof 

hauler dnd Maz"; casitic scenes liiry c«uld 
withwt lnii.uredk‘fld aclfjrH&frlsfjn Ford, inctyding 
mwiny up iw> tixatkon shooti orlgiTwIly ?ched' 
uled fcKT mid-^eplcmbcr lu |u]y Dci^igcts rot (he 
S[^r Ek^irover exterior, ra be digiiolly modeled by 
]|.M. and Luke Skywalker'scnstume were approved, 
while progressCF^wlcd forward oil the rcsisEance 
troop iran^porcer vehkle. Digital characters 
Supreme Leader Stwfcc and the rathtarTn(in.srer that 
at [neks the gangs in Jrlan Solo's freighEcr were also 
addrcsbcd but not yel approved. 




* atTuAIV ClynB 


ft ■ 


STAR tKTftOYH VIIW3 *U widi^/utt re u.4rJt on ihe Stdr Desfrciyrr hrcduiejI.J. heovify inmlvird rn the an dinrriiirn. th 
rfirriv diir dJi [hese iitat: ‘What i /-wt havt .ncgati^spiirrs? Wltnr \fiiu! ii^ rotter was as>'rnnicinef[/" 
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THE 4 BTOF STAN WARS: THE fORCE AWAXENi 


V. 

























m DESCENT PTU-AH DETAIL jHlkFni 


PHODUCTJON ^ ^rv»44 ^ '''An 


J g: 


L*J 


HTPERSPA.Ct Clyne 


* HATCH development tmarf 
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tKE Qf ifAJ) WAR'S: The FQR'CE awakEnE 




» 5HQKS51 “Srittif ii[|iifljf EjfCflmf (p/filwif ia< DFW pihiirf,/,/, piffcfff fluf ii 
[If \\t Idt^d dnd rhm iXt [dait il rd djSjlI-SLZ^ wroini. Efuiprfd Fn 
pbsCfJmf. j.J. iVcd) ^>ie hJin dd drid decnpiL b'^e 

Marnrila 

1 HATHTARPIMK Oaw^H 



* MQlC BOSS MAN filllim 

» 'w 

J CL 
















* LUHC^KTWJILKEII DUkm 

f HEjilii. “MicliflfJ JCjiptan dtdn'[ u-isni J-ufer Eo sritf bt jh thf samf /fit 
mbti itr vforc fifucn yran bejorv. So Thf Warhn -la hr n^bf^iiki' to 
j^duEh^nrk. but updalai,' EHiiati 



WM 









































^ * Q,kPH EMPLACEMEHTDZ 'J 1^1111 fuisl sSfi S0 MiiitJl WflrfJ WuP JtV d/iitw tiTipIrc. illJ JclIL I'lli d big Wftftj War jf itul. 

SO I [^I-Tcw tn Pif(mn«f tQ il aj rnuih as il coulJ. TJiii is iusi'cdffjk' tf Gtrmdia j^un turret StUffc tm S Star Wars pcJcSIdJ/ iidhrns 
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QVH EMPLACE MENT 01 JiflhKfl* 



(^L^oLfc^r: Ai±L-;3 
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THE *ftT OF STiLti WAB?- THE EOftCf AWAKENS 
































(tlSlSTANCC TflAMSf OH t POHM DCvClOPMCnT 

TRDOP nARBiEitgj w wfFf jfrtjijiji sfHsi flti thf ndvi eimj? mmipprt, 

I htiJ Hois i^fun murin;; iJti? ntosj rf(lO-Hifimi Y-nnOj^ i otuld'.* jinkim 


JC-WlhfiHELMttOVIRLAir Davl«l 
























VEPUaUCCITT Zljfti* 
RCFU&LPCClTVflNATI Ouiltfull 


e4iiri,v ciiiVA 

WEAPONS I Rt "TflillJ'S.JJE^iES 
hnw thisjjynJiFri. 
£vrry[|ltli^j’n^Zfhi dmutiJ Chf 
^UJt Junur inla w'fffcr. J[ luioctl 
dDfrn trtts. It's a massivie pf^n- 
elaiy scale cvcnl.'* CvihuH 




THE ART OF ‘STAR WAfi THE FflACE A^AEE 


*■ ■"*■+1 






































PLANET DESTRUCTIQM Ctyne 



* n.UTDCtTBttCTKMI' C»VP* 

C!RODuCTlQI« * JUl.Vj«:iJr 


*17 













* Oa^lLL«T«n iNTR^tKCf MPnOACH 


ENTIAttC;f FltQM APOVE ^nkllll 



















^ LPQKtHQ DDWM JlitkIrH 
< JCEV^AL JIXPItH 


SPflTUCHT "Thl'S^ ifl^gfiJITil 
itu^f mclapkcTii CJCpJonzttnn iibaul 
lUf fJj'iii Mil iJ»i^ Jdri! side of th^ 
f oncf. TinHtfJi I JijkJ foiijj 
wjrit RifiJt AbouX. 77i« wdf sJioE of rJii; 

light glimmer fuil hil[ir^ lit^ xwo of 
iFinn—iJidl'.f [hf >'on;r fSLsmlijJiy 

milferng ftj dfd^DIt." Jsnklnx 


ptrOQpCttCH I JirLr KiT« Pit 

! -S i! 




































AUGUST 2014 


Thfl BnElrH Tlia Force A^mkmnm proilucl)an 

wrm: cma rw'D'Wctk hiamts in Aujfust fq give l-Uirrisofi 
Fond tiine lo htiL 'We were able lo reco^'er and gci 
hack up to spec nuking ihe luck end of [he shout ^ 
much easier in so many ft'ao's.*' Darren Ciirofid recalls. 

Afieecwerttytttonihs. the Lucasrthn-based 
VisuaJisi arc deparcmenc Turned in hn.-!] pk*c» on 
August 27. lanm ClyrKand Yanick Dusscauli moved 
on Co lookdevdapmcnt For ILM s Roger CuyEtMrdi 
diglul clFeCTS leam. [>ong ChLang cransiLiodied inio 
co-pmdiKtion designing Gareth kd^A-rcU's^t^ Worj 
RrrjfUf One, Alongside Tiu Force Awkctu 
supervising an dtrec cor Neil Lamonc. Ryan Church. 
Christian ALziTLann.and Erik TimietiS also relumed 
for fiogHf One. 

Back in Pinewoud. shooting resumed without 
Ford on Augusi 36 with the inlerioF Star Dcsin7>er 
bridge, followed by the film's climacTic lightsaberdud 
un CJ Sitage„ where a snowy forest hud been brillianily 
realiwd by the Pinewxiod crew. 


' fiEV'SHOUSf Clynt 



> C] STACK ICENICPAINTiNe WiltW^IAn- 

~We had an irermdible scfnic pAijitn; Mate WnCbrr. Fie did the ^lAo-dt^c bactgnrunj wr Q Istagc, iwv/acitliaJJJ^LdU $f 
scenic JnrrsE, 4 crafty unuijjnt i^[Ln(drjrK]l^^^ (Jlerajly, he^s chl a .uisscir Ji/t, up_fifiy’Jff[, backet p/puiJiC.giNi^ Jaivn 
[Ilf bofiiiig widt & noJier,gff[ing ibf trunfei rJurtriffs. jhfis ,,, to br abif to jMjjiC [jkf rba(. rhar ItwifFy. And fcariw 
wJuit it Jchaks hke ttemss the .stage/rom a JtiJFidrfdJeer away And to knoiv it Jariits plioEiP'^n([]l?t['' 5 a losi tAleirt.' cin^n 
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THf AST Of 5 *TA» FOt^E 



































redJiy Eo to fAd iffjnpfidj'jp D/TAf jrajp^iVi lAdE un‘i' in ^Lar 

Wdr^s wilAouT Afi'jij dated. This was iaT^eiy f.f.'i rcipanse Eu tiEadcrn mafj^ ^riiphjVj EfiAf 

mate overty tompltx \aytrs of {mtem. !t was irttrrifiW^' iifjOtiuri dfwrmiriij^ n^dj we ft\i 

"Wai- rfie ri^hl Iml ro Eiie imginal lAmjliEtnl wrmt eAc ind of updated slnmr.t. < jTAitK^LLEii pqit 

i^FlJrnrw fi Snd BliND LTD, did a pcatE;v wd-fJiin^ (Aat [Jnc." cllhni qmsh and »i.iNgi 



^ tT> ItHrlLEfr MOLDtNC CELL PAN EL, DETAIL 
i^iweptpit by Hebth 



* TIEHONITOilHiinT iQQtliandatlNbLTEL 





THE *BT OF STAb W*II;S] THE FORCE AWAKENS 













































THODP CAHRFtH i3 J [(wJf 4 <?f 4 ii Iroop trapii- 

port hclUoplcT, Jinif liimd ic Oil iJi stJf. WNfre Jitf tdvi hfficdptfrpijiEnf biw 
gft. I !rv]i!i3i:(d ntirwEch a dtdJ riu whfr wJtit d jtm. Thf rncinp^ fomc 

JtttNini 




> IMIIDI TftOOPCAIIItlE*aUltD JnifebKE 


TAqOP CAARIEH 11 JHikIni 


TBlNflO^ttTFII LANDING ClyiM 



PAapuCTiQ'h f <*u{i-uit ADH 






























SEPTEMBER 2014 


PH«iclpRl pbDfo^rftphy «n TAo Pore* 

conlinurd on the f inewnod Sciwiios (□[ with hcaletl 
ijui rctnvignrjictl Harriwpi hcurd rcjoirins rhe 
pTtxliKTion tm Stpi-smber t;. LLM look-d*veN>]jmefn. 
the visuaJ clTccts rquivalcnt of carl)' corlcqH devet^ 
ofinwnt for CG irwxjcls arwl shrts. also cofitinued in 
September, with V^nick DusiCaulc and Jamci f l)'nc 
laekling the atanhip gravc}'arti chase and crash 
sequences, respectively. 

Meanwhile, In the Pinewoud art dcparuitenL, 
Starktllerhasc set ^ind shot deslf^ns remained (he 
primary focus. In the creature and costume shops, the 
drsij;ncrsand buildersbej^rt naappingup the few 
remaining characters left lobe shot in the doomed 
Republic Giy scenes, iheTorce'hacIc' flashback 
sequence', and hold's return to Mae's castle, 

I- CfiAVIVanCSETPIECESeikea lonura 
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■JP.. 

[:d -i' GU 


THE AAT DiF STaFC WAOS THE FORCE AWAeEnS 



















> SNOKi 91 'f.f. ro oji iht; Hdmntcr FiirMj Iidrr 4 n' mdvfe£.^ri^n^ 

ihf ctedgrt d ghtMitkslt We Wtfje J bwsf OWf p/ ruartile powier, JwtJiiM wr Edited 
iibduJ iirm Inring M17 pdir. .'^itd ( lirtit^rliref ?lim be a i]fd4iti/dJ nvi^rie nruiprunr, 

^ ddHt diid tTifFTdVFng,rbyi ^EudltyFfyitf tedifT^uilodt at." HAniHia 

*■ SNDKEiP* “IFj illmoSE fiJw SnflJEfmiJ: JfUilf hsndscnif wJiifn hf Wiis;!,’0iiiigt:r. Artd h 
m>' rujitd. rile monr pownfui flf'i Iweeiffl#, chf ffldff (Jif Rflrt copuittiies ititil, Wf 
made h$cyc$ rfdJJy pa\e. pdJr Hue jid iJie iWilifi f^hii e^i dnr dim^^sr life idw poipr 

M iiES jkid dMd edsEktttf. u«fii«iii 
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** tALlVlITIMAiTin LAVOtIT 


< ftALLY Site wibe 



j -i c: 
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Th£ AfiT Oi^ ^?4t WAAS: Th€ AWAEgN^ 





















* BOLT DiTJULS [hjnii [(F bc cdTi^iJ in [b? ^tar Wars- univ^riz Id ntri 

Ik loofimcy sJfSijiiI. (O- fcf<p t£ i:iKiJ D/bnittii and simpk. Tbf osfilJal'Dr w 

J^ifnitFy a mushroom bole iitdpf.' civm 

» OSCILLATOI PAINT LI BHT ‘Wf UVlIltfld [0 Cnffllf il "UdOiJ DR JDIir itiltd 

mdoi on vt. So thf bluf u Impcrij]! nai^. ver^ miuii nemixi.K'rnt a[ 

The F.mpiiv Strikes Back, An JI ptimpcj (he btooit red evfi>T9iif tr to midie nluit 

COnlUStil^irKKXl.' ^trihlni 





















































CAAVIVAAPI.T Cbih^MiK 


CHAse i.t “AFC 0/iFif {’rmi^nu w£ piil ou[ iniD a i^d[ Jiavv CO main [din d i;frFdiri nrJdlJcnuFaip. Titm wiEC bf^K' 
^r04niJ pitccs tiiat^y ty, [^aN-^Edii ^Eunplcjc JajiTrs. fEc. ^[V about larTrinj xhin^^." DuiiHult 
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THE ART or STIA WARS-rTHC fOHCC AWACfhf 

























* SNOWCHaSHCI CtViit 

* SHOW CUSH 4 J Ctrrm 



l^HQOUCTugN / 501.4 *j+ 

} # (]_ 





























OCTOBER 2014 


On October 3, ortginef Star Wan trilogy pro¬ 
ducer Robert Walts and pitxiuction designer Norman 
Reynolds visiied rhesfi of Thr Font A'wifcfnj at Pine- 
woud. ‘As a kid, Norinan Reynolds was ih# firsE rumr 
i ever associated with produclion design: Rdders of 
tfir Arfc. ,5idr Wiurs. Empine, barren Cllford 
recalls. ‘His iv'ork was such a ground zero and a point 
oF departure for so many elements oF our Him,. 1 had a 
whole day with him 10 \v.itk him around everyrhing. 
He was suth agentktnin. and I think he had a wo(n^ 
derTuI time," 

The fitiiil designs for The force Awwtens's two 
primary digital characlers, Msl7. Kanata and jvupreme 
Leader Snoke, wm^ confirmed in October as well.The 
Maz maqucitc received a finishing paint, costume, and 
acccswr>' pass- The sfudowj’ Snoke shifted in a mate 
yourhful direction hefore garm^ingdirecrof approval, 
moving even. furTher aiiVay from ihe previous six irjtr 
Wars films’"big haddie“ Empemr Ralpatlnc- 


* TA.KU A PL ANCt 'fierdusf plfUicii cdn bd pitity simple, 

i like Hying tqgive a litllc bil T^/chamcErrirflFiniilgating 
teeJajiE(S$rjV«r. Ttscit'se single rivrr that gets itraitArl the 
f4juafpr —I fike tlwt," ntiM*Mii! 



• Castle uuiHuin 




thi Aar 01^ staa waas- tHt roncc awacims 

























Normally nn aftlm thil silt, thara il m pr«f' 

[hetk charaiCter-palrTin^ dtffwrtmcnt with upward 
of twenty mbu. Bui forThr fiwtf Auwirns, entjiure 
deparrment crcatiiT supervisor Neal S<tanlan inirijsied 
paim hnuh ck5ij5ncrHcn:rjkfiivtnssQn (ptomciJinis, 
Ciurdians of i/tf Ciaktt)-) wilh ilw task of sinste-hatKlcdly 
paintung nwin: than eighty aliens: artd dro^s in hts idf] 
months on the pro^t. Me only left five unfinished due 
toTimcTOnstraints. 

■'\Micn licoTTies lo Mat. BB-S—all these charac- 
icTS lIut I thoiighr might he rrteky-^t thought. 'Oh 
Cod. this is going (dIm: inch a challenge,Svenssofi 
recalls. “] Would show the designs to jj. and wa.s met. 
almost insuntly, with support. I've ntwef worked on a 
proicct where I've gotten luchguud support and feed' 
hark from eveiymne. ftonn: the diiector downward." 


"Lupila Nwn^U thf aftresiptflyir^j; Mtu. fame into the 
wnrJorhup to iiaWa iooll dJ thf Fiedif Sfulpt. whtfll Wif d 
Jswfy trrfl}. SFpf jfot very clcse la it: shcwa.i ifiniie taffilf 
wiiii it. it rvminJfJ Jict e/fierg^ndtnDrher, strAngfly. I 
rhciitgfit it u?HS reaily nice [Iwf site hid d conneedan wiih 
rfirsrulpi.' Fiihav 

MAX ICULaTtV rtSHitt; PAINT FINISH BV HEHHIK 
SveNSSON fli0t«(r4FheTJv>4ANl«lD 

reAdii^ rJie script, iescnirfd Ma£ i^ndird 
tt-ith these gfiggJw- J thinfci™g.>™j see efitfrrj.'petrplc 
wTdrirtggJjAses, dttd OKttfor a toifg wiiiJf d^rer they tulle 
ihegiosKi avuy.yoK see iTr^rinison the hidjfie the 
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THf ftRT OF 5TA.fl W*ll:5; TmE fORCE AWAKENS 
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GMASE 4.1 DuiiaiuH 


CtlAPSFlELC Duiiaiult 


QAAVI y4«P 1.1 “Will ie d Dd 

litf ^dnJtcp5_^!t_^Fn if Sit. 

m wf nrii^if ro lb« maJisijf (tfjoui wlidr n 

MldltEf dofS ivhGn fr HSrfieS E^rnnujfh rhf 
laEjnujpfifrr, ornoEP'SLar Wan cdn be 
t^t^EHt—wAich opEian wouJi beil srnv 
sAr siary. GitiDtiinidil^' and nsiLafry?" 

DjIll-IUtt 













psciLuiTORwiD^diAfiOhAL 'Wf F]jvf rhu chsciCCtjJ'Pr 
mftJtJrtiCfll off rrJ\nfTy til fn ite mtddif, to llit \tfl AilJ 
ri^hr and n^o^1f he this Etnpirf-vrrsiDtt ofBapin l^hi 
patlemi. Thr fhjrrtrn iVf dfiignfd is around heia- 

gotti." JenUni 


^W''f miLU Juiffl Jis£jfn£j ihdt ift a fiiitfiJrrJ ttmps. in so ttwinv wttjfs././. tqs onjiioitrjj fcafJt lo thf orijjinaJ DcdiJt Star seJ 

frtfitt A New Hope tcfflpisf it wm so jjniiEiJ- whfn jhdu nfrfiJv SIdrt Id SlliJy (tilt (fWWif, udhtlJlfr (ity werr swin|^jn^ aaDJit iJie 
ffiasm dr Oti'Wdn isjgdin;^ aiWin^ disahfiiq^ the Ewtortram fir^'nl tlaritd clie ro lltefEr^^aidr jitii/t or Nan 

liie 3l<iT7nEnw]>rrs down one Wnrtr. iE u to TEol^e how irersoliCf nude that Sfl. Todf US tlPdJIy flAtd To fOiru* up wiEh 

daigm [hai he rouU' ate Ehe same 
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THC AAt DT' star WARS; thFi AWAITENS 



EN&tHES "iFUJiif movwj. 

iJif frd£Si4r anh [hutyDu 
go tiirotigh iFi evfirj.'gTav^u(i. 

Tiuf hjfd ii hfiv. im 

liTirtg 10 jrujit rhr ife^l^lon in Eilif 
dlfirrE o IdE^—E hc laniFiiaJ. 

ItTUl:^lJ™J, ^. C^IJtV fl Iflf (if/uH EO 
work wIeJt." DviuMiH 

ENTER FOREST 
BUIJ.ETHDLE OEV TlflWhy 
RLANtT JAKtrU(IHtET) Mtiallir 



‘OQG^CDU© 

















































POST-PRODUCTION 


In lat« summaff th« lour art dapartmanti slowly scarced wrap- 

pin^p beginning August i? w-ith the S*n FraiKistP^1»scL3 VLsuaJisE^p tht; 
kinj?csi-5Tamting gitnjp. All ihret PinewcH.jd'baj^ed art departments v^Tap- 
ped In eariy November, with final UK art dailies turnover cm Nissxmber h 
The finaJ week of principal photography at Pinewood focused on the 
maze-like S^arkilkr base hallway set on R.A. Stage. Kevtn |enktns recalls, 
’'It's a massive homage ro the Death Star set .} don^ think the audknoe wjll 
realize that everything happening on screen vims shot within four feet of 
each other/ November A Jenoied the finaE first-unit shooting day on Tlir 
Fiifce Awatrni. encompassing flashback sequences. A ntassive fireworks 
display over Plnewood studios that same evening celdiraicJ the end of a 
two-year juurneyH ’I think the work is a testament to how^ strong the team 
is/ jenkins says. "As Rick Carter saieJ. this is the best art team he’s ever had 
on a film, purely because of the speed at which projiects were thrown at us. 
all ofwhkh were exceptionally tmigh to tackle/ 

In concert with the end of principal plwtography, the UK art <icpart- 
menls. including the creature effects and costume teams, transit toned onto 
the near film in the franchise, Gareth Edwards's (MonsTrrs. Godzilla [3014]) 
Siar Wars Anthdogyt Aegicc One. due for rdease in December toi6. 

November 6 also marked the public reveal of the film's jong-a«'aited 
title. Star Wars: The force Awakens. 
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tEVillEnaES Dyciuult 













NOVEMBER 2014 
JANUARY 2015 


Ttt« wlntar of 1014 wa« a tranittlonjil At 

Irtdusiriitl Lbj^hl & Majjiic: in San Frant^isfO. ihe 
producTinn sboE turtKJvcrancJ dd^'ciry prciccss olfi- 
cially b«*4Ji oii Novembf r 7 , uHTh rhe firw lurrwwf 
uf shots frum Bad Kobol IVoductiunS. Tbr unguing 
d^iul s]iot cnaitort process by Ro^ GuycEi's ieani 
was siaEcd to carry on deep into loiypdosc co the 
DcccmhvT iJi nckrasc d^tc of Star Wprs: The fpfvi: 
■Aviikfni, 

Visualist Yanich Dusscaull continiicd to worlz 
on the Jjikko j>rav«yard sifqntnce, vdilli^|4tnes Clyne 
designed shots for the Starldller base assautt. Clyne s 
design for Han Solo's cargo hauler was the last major 
vehicle approval for the hJin, 



i rn«ia>tT»llT4aLLlNINO»MOT1:2 CItrtt 


ratidnYtAestABLiShiiHfi jHDTit ctytH 






























□E&TRUyf R INT£ltldlt CuiKaiuh 


SHIP CRASH "Jheyshol itfJ iht Ai>u DftdJfj piniti —dfifrt fnid-Ki—ffltulJt dJ SMftSet. K fflcJtJ [ife-f iw fh-? Ptilpost, 

rJi«t J^^v jni riJin takt the Falcon. a miie. aj»d iifj: scuifwl, Tfc(R(: cnfariTw iicfn^csarf cBmpf^t.ifi^- iWLjy'wbJfr." DHsaowtt 


POSir-PROOUCTtOM ! NOVEMBER iC^H-T^MOARif ■):4?T5,."-' 



























* BOMB PH.4NT PIPE 'TJlf ptpM Wprf QVT IdtS Iff FUfltf tJlitf JflCfJliOfl j/i jnSWlfi (Jif jjflK jl lElPJ? 

tnorr iippur^Jit. Btjf d!si? rJiij IrJji rti pipt iwinf. 'ff^itni Ibumbs Am'J'bugtis.J, wAifh a 

i^ta ,. ^ d pnhflji^lffm ^dJrltrtrrjJ. ApiVf Eilt^ duJu^ri^r soinirlAriij; toon." 




THE ART dE i^TAR 'MARSi THE PdRC£ AWACEnE 
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"WHO IS LUKE 
SKYWALKER?" 


“I Iflarncd more working on thi* projoct in Any othor 

aspect of my life, in any education I've ever had. whclher it was 
cdlegc. internships, nf anything else.’' Darren Cilfurd recalls. 
’'Wnrkinjj with Rick was an amazing opportunity,. It started as a 
mcntor-mentcc relationship; by the end. we felt like etiuaU. because 
of Rick. In this business, there are so many egos, there's so much 
involved ... so his willingness to share jiumeihing as big as ihU was 
incredible. He's at the psiint in his career where that's what he wants 
to do; collaborate and share with young up-and'Ceming designers." 

In summation. Rick Carter said, “I haw told Kathleen Kennedy 
that my job is lo really pay attention to the Force and what I feel 
the Force is as It represents itself In the story and the visuals of the 
movie—so that it has a presence. What is the Force? It's when j-ou 
recognize that It was always there, like Kansas for Dorothy. But that 
doesn't mean that cwry aspect of the Force is known yet. So when 
we ger to this third act in the Star Wars sertes< there's more to be re¬ 
vealed. And that reveal is going lo involw things frn>m the past that 
w'ere right in from of us all along.'W.''e didn't understand all that i have 
things meant, and ut-nv we haw to let them play themselves out. 
To me, [hat's [he Force.” 


* GRAVE VARDS.V DuiiaiuR * N LEIA ■ URA (HEV } MOMlHr rbc 


ly 




































INDEX 


Abci nhflbi K?. 114. tVl, ■?], 4^1. 

3DZ. 3 4S 

Abum.^, Ill ti, 1^, lo. iS, 
iCi.S4.,*6.*4. S4. e6, S?,Jt!M»a. 
blD. 194. LI4,116.14b, LS7^ 

kbn. 170.171, i-Tj. ]Su. pSi. 
iSS, iSq. 300,104,206.110.211, 
224. liii 217 
.Al Qifliir 174. t91 

AlUopp.\tan la n+ nS-im, u6. 
tlS. I46,147.1SI, Il5a,l*],3fil, 164, 
l6«i, j 6?. t?1. l?4, P76. ifti. iftf. ififl. 
IMi 200 

Alr-mafirt. ChrtMJiifl 3«.14. *7. v^r 
U. Jli i 6-P,3^40.43.4S.'«.10\ 
5 L| lAr 6 Q. 62 . * 3 . * 8 , 70. 73 . 79^ 

84. POI. llU.I1t.P!7. PI4. 133 
Ameniisn 16 
An4]dtt Skvu'jEkcr 10) 
Amdt.Micluclis, ig, 20, ij, 28440. 
L<Pl, PI4 

an dqurrmcnE (U$) (ue dlio V'IslliJ- 
iStS^ii, ]i5.lS,4D.7S, l4i 
jirt dq^arCmcnl (UK] 8g-. 126.343 
An ii^Du ftitftiir $ trJkn Bdiik. TFu tjo 
Anoo-Dcl w (kt ifUi Ri-U z|i 1 $6 
AT-AT L28-i2tt. ] j7 
AL^Oirpo. JCK ifi 

BH-Jt 4«ft>ni«h drcrld iio. it j 
EW *8 face dr*]gn 15* 

EUkd Koboc Pruductionp. 19.38. U- 

114.146. i;o.ti9.144 
barfly iSi, *16 
halt .droid fi);htinji tabic 1S3 
h»lt droid ^lw(l:b PIO 

bandiiui4 

bar 36-37,144,148.14P, 1701 iS? 

Barry, lohft tIS. iSs 
bazaar dtetehn <il 
beast handler 18$ 

Qci^nun, Alan so 

Bcsilin light patlcms 237 

big hcasi ekphini tf 7 

Bijf Scoirt 105 

black ops Aghtuf pjj 

BLaJe Aujinrf 86 

BUND LTD. 224 

Blob 8; iVliUznnlwns Poliani 34 

Boba Fen 166,189 

Bolt allach 238-239 

Bolt JeuLli izS 

bomb planrl pipe 24b 

Bonura. Cisris iigv 126 

BtMSth, Andrew jsi3 

bounty hunter cand nun Coio 134 


di'yejfa. jEJhrt 84 
Brvlaliit archlteetuie^ y2. t8z 
BrurdiLst bLuldDn|[|; sturty 5f 
hnlEpt hole dev 140 
bulUicad rebel pikx Cojd i66 
Imnkfys. 

Buri. Btyan 191 
Budiak Ctc!3i$40. $2 

C-3PO fij 
Ca effects tSB 

rcii4 original (w alup Sklon Ithano] 
i «3 

CotS j 6 | 

Campbell. Jowph 13,15 
CirrascQ. Luis 88 

Caner. ItJck p 8. 19. lo, iS, 40.49. 
f4.66. 7G.. 84, 111.114,937, 

146. ijn. >39.172. >99. Iig. 24t. 
24b, 149 

CjbablitiUit lofl 

CBStlc 1 ! 4 . 133.140.197.163-164. tbi. 

i 7 dM?i-rj. m 

Oic^tbuccM^ci 

Cl9ljng,Dciu|i >b.]9, ZD. 12. iB, 3Z. 

11 .34. 45 . so. SJ. tS. 5 y. 61. * 6 . 7 b. 
77.78.79- 83 h PO. 93. Pb. pS. IO4. 
109407. LPZ, >13^ LI7.i2D, ]Z8,137, 

196, [71, E77.9S0, 231 
Ollldi.PEtH, 237 
Citmtnmn If 
ChristLiiL Ro}(cr 134 
CJtriSfni{m.’4njl. A P? 

Cboftch. Kyan fr-7. ib. 18. jS. 3*. juil 
4D, 41. 4S. 46-47. ^ 9 . 5,1. Si. Sb-97. 
$8, 61.66.70,73.78,81,84.86. 

87 p». y?. w. ptu, tpin PH.4P7. psfi. 
115.9 IS tJO- tjl. iw. 141.144.990, 
196.1.99. tbz, 164. 168, 3tl 
ritl^dfUdidiltlC 16 
{'IfHif UAitk Thi If 

Clync, lames i^j. zo. 3b. 42. tt. 52.5P. 
66,6s Bi-Sl. Sf. St. QD. 93.99 
100.109. tit.114.1P7.139.117 no. 
133. US. 137. >41, L4A i44- L4S. 194t 
960,167 ibg. 1^0., l 8 i. i 8 br 192. 

197 . 201 . t 04 . 206, 210, III, 216, 
117 , ZZI, ZZf, 2 z 6 , Z29. ZII, 237. 
238-3JP. 340. Z 44 . 346 .147 

cockpit iHPCkEl 17b 
cc^leccsand sells iienuCoii 123 
column dcliiil 193 
LomiTundposi 2t4 

CoictLime defUrfmeni P14 

cccurtynrd dev 163 

cnah fecon 60 

ct74i rate angle 2 (diHalh 8. il3 


craui space Pn[ertori66 
CTHtuTT depiuintcni. IJ1 
crewmBTi pioliie]94 
Crime CIt)' 70, 84 
Crime Hainet 84 

Dagob^h 
damaj^aita 301 
Panfooine 99 
Dirth Talon 17 

Diirth Vsderit, 34.40. ‘g. lOl. iiol 
JlAUt 

Davier. ]i)kc 89.133.114.146. US. 197, 
166. LTD, 189, 189, iSg, 203. 209, 
313.211 

Davis, tt’anw'kJt i8r, pPi 
D c Mailrtu. Fausio ita. 133.141.1 so. 

HP. 173.180 

DcaihStarst, 94. sS. bz, >88.3o6. 341 
debris field 336 
depot 116.146 
desccnl pillar detail zii 
de«n 1.49. IJ. b 1.78 
dtsTKij'erintfrKif 241 
Dillon, Clyn ij, 89,120, izi. 119.131, 
>15,134. P J6. U9. ■ 4L t4 J. P1L <44. 
161,166.168. ITO, I7S. 178^189. 
9Sfl,!g9,197.20X 209. 207. 222. 
11J.il6.331 

dock vehicle z scafEbld 147 

rhvKn Star 87. gp 

Dorme, ftlcr 2J7 

Dftvtir. .4dan) phenograph iSy 

diotdas&cmtply' iii 

droid cac1c-fq[ht sketch 101 

droid filee HI 

droki nguir .uva vleu' tp 

droid treads in 

Dmc. ttyaiPTb 

Duru 19 

Duutiidt, Vintek 30,24. 93.60.65, 
?4-79.77 ?p. 51,^3.97.94). 103. 
ia8-tD9,116. ] 19.124.129, >15.141. 
147. lag. 163.181.186. ]SG,iipcNigi, 
igi. zob, 2oS-2og. 216.222.223, 
lib. no. IJl. 114.11*. !4<I, Hi- 
I4J. 244, 249, 348^349 

Eiiiton-Sirm. Hale>' 181. ig? 
BdwanJfi.Gatvth tai. J4t 
Eiijc^',Mtis >91 
Kkman iSs 
Etlis. Ned 161.174.199 
EmpMorMpatim; iji 
En^iic Srikn iBddl. TVCsHifUiT; Syr 
HWm ^isode \' The Eiifrin StnTus 
fladd 1 *4. iSt 107. 234k IJ* 


Episode R' abd Gtdr Ware Epi- 
irtdc tV' A Nfw Hepri 114. JJT 
Episode VII (also see 8lflr Wdor The 
Form Aavsknu, The Fimr Auviteiul 
I9.20.23.18.50. 94. bb. 84. iDi. 
124,144.146 

Exotic Gty 49. 103. ]o8, lop, 124. 

I44 

4 -LOMiai 

Fkfitnl 6^7 lo, ST: fg., 66 . p 8 . loS-ioC, 

114.19S, 161 

Ixhmu 30-31. Z4 
Fleids, Landis 30,12 
Fight Clidi 66 

i'lshlcr special foTcn inlerior 18 >41 
tighler speciaL ops >12 
FUemLDave 20 

lihcr cylinder enodet across 16S 
Finn droid (m- disn lum] 8g. 14s 
tire 8: ke concept 26 
fire snqticnce >81 

FIrtT Order 160. 17?, W. iob 

FUfier, Luke Sj. 1 jo. t3 U 122.1 Ji. I40. 

170, iSf, igH, ZDZ.2D5, zjj 
FLt,Cciilip 69, 71,29CfiSI 
Flora, Brian j 7 
Fogler. Dovld 221 
Ikitce, ihc 11. lb, Ep. 31.38,66,345 
fbucc Aswibrm. The Cue also Epuodc 
vet. Sntf Wuk; TIk Jnsra .^witkettsl 
331, 126. 312. IJl, Z4J 
Ford, blarrisnn 17Q, >51, ini, 210. 

22* 

FanTsl Cjuit^ ig 
Fry. Linda 198 

Galactk Emgiirc 19 

Oilfiird, tJantn 16.78. Sfi, fig, inov 
tiz, 194. ij6i 14b. 196.148.170,172, 
174.180,183,1S8, igp. 191, >97, 
too. 303, tor, 331,313. 317. 349 
Gortijy (2014)1 ■14 h 241 

jpig^cs 161 

Good Yoda 4S 

gmm-ard 119.336. i]|o, 396.348.445 
great hall ituerkir 17? 

Crcenlum Conrmon iLAFfiaseficr 
xfiv Rtyplil .Air Force viallon) 160. 
tSy.lTb 

Gmmmgarand Barinc ISetal Cphci- 
cograph) jgy 

Guantuiu tif Ehr Gdracy lyi 
iCrtuvIarf Deaih <>411^144, pbb 
£un bridj^ fight lOi 
gun rcplaccnieirt ij 4 
Cuyen:. Kogiof 301.66, ju, 444 


Ham>ll. Mark >d2, zij 

Hw Mo If. iO. 34 .**.»C ISO.ITO. 

■76V ZDZ, 2 i 0 vZ ]7 Z 44 

hangar 114, >17. i} 9 , 1 70 
llarrb. hfarfi 307 
Hart, Kin >g. 20. 22. zS 
batch devriopment Hi 
Hayss. Pijnl igi 

Heath, Jules 187. >88.114.2 jj. 1)4 
hdmet > 11 . Ill 

Herffm. Frank ts 
H^nsgg. loa 
holding cell rough InjcKJl i 86 
Hodi 193 
hum?, HO. 143 
hypcpspace in 

ke planet gz. gp. tS6 
lnlinnaryi 98 

ILM (see dlw Industridl Light jk 

M^c) ig, 20,28,40.66.124. ISO. 

303 . 210 . 333 . 344 . 23 * 

IfflpcHal ta 0 y 99 
Imperial boarding craft exlcricir 
g? 

Imperial Star Dt.‘s(royer 29 
[ndiLstrid Light Btk'Ligk (ueaEselLMI' 
fmn rFr Tori^ jg 

f-uingvarunr U 9 

fakkii 35.89.90, 134 .970.197, 203 . 

241.144 

Jfatnei. David 181.1S4. igi, 199.234 
Fedi Killer (see also Kylo Rcnji 22,73. 
79.109,120.134. i37.ijr. >16.141. 
190. 194 . UP. 168,169.170 
Fed> Knight 19 

funklPn.Keviri 190.160,174,175. itS- 

175 ,182,191. IP 4 . tgb. 20]. 304 , 
311, ZI3.118,119. 320 - 311 . 135 . 
339. 317 . 341 

Fim l-Ecnson s Crcalutc Shop 66 
Fuhfi Doe (Fne) (ue atw IAm'!I 6g, 7t, 
go, no 

fohrtimti.Joe 16.40 
jungle 94^9 
junk, boss full body ifig 
lunk bsuge iS 
junk dealer blob 160 
junk castle liutdscapc 29.92 
junk pianct 3 J. jn, 1 3 . 40. 1*3 
jujik walker dwelling 92. 66 
JciiaeiicJAiri ig 

iCapdan. MichKl 66.89.1 jb, 119, 

176 , 3IJ 


US* 



T)©©#gi)Q© 


Tn£ AfITOr ^TaS WARfi The FOaCE awaeEixS 









Kjirlair, Boris 1)4 

li(Wrrn« l{. i 
KJLl^lTUl1.. Kurt 20.24, 3S 
Kenned); K;attiJ»r] ■]., ig,2£,)]. 

40.^146,244 
Kinbrrj;. Simon iSf 1£4 
Kiri 14,17,14, ij. iS^ 24, lo^ 

II, it, .45. •54. ■si. 60.63,66. 
71.7S. So, a>. 4]. 97,117. |]fi, m, 
136.137, tfo. Efj. e6o. ]6i. iT^. 
172, Ifll. 107, 122 h 241-141. HS- 
liO-lJI 

KnoU. |phn 4 Ck iS. 66 
Kiirouni. Akira 12 
'KuscnA'skji, ^4< i34> 177 

Kylo fon (J« oLb Jett KiDcr. Acbm 
DriverJ 170. i7i, 1S7.111 

IjtrKMC. Nnl 132 
Unge. Harri,' taj 
Lr Cuia Umuli K. 44 
Leake, Sam 
Leone ^erpo 44> 

Lrtjw. Nicole 19 
Ubferi. Kim 30 
Lindber])^ Karl 11 
iiiUT&i 20. IjO 
little beast biomreh 146 
Llnfr Mil! Smdnbvf 16 
biaditig bycotitfol too 
Longbiih. Dd 1 AS. 7^ 

Lmiffiltt Rir^ inlojSy 
Lucai.GeoiKcii. 11. i;.iA. t9. in. I36 
Lucaj^lm Ltd. if, 19.^9.124.14A. 112 
Luke 5kyvalkcr if. 15, iz, 13,40,44- 
101. lot. Iff, 202. 3ta 213 

Miteka); Kuthoa 1S1 
Manzelk, Ivin 14a. 149, jj?. lAo, lAf, 
lEi, 931,212, air 
Mai bgfily nA 
Maz diambcr concept 74-7^ 

Maz concept 34> 201 
Mai Kanata 7A. &4.60. iSz. 3ii. rtt 
Mil »cu]pi by Fultcr: paint (iitlsh by 
Henrik Sititsson m 
Maz'iciiirle ill. 145,160, iSz. ifU. 

191. i9li.ioi. no, iiA 
Maa'isaJodin 1O2,1.44 
McCai^,]airi 19, zo, 21, i), 24, 17,2S, 
IS. 1“. 31. IJ. J+ H. |e.4i.+1.44, 
43,49.10' 6u. 69. 3 i^. 34 .Si. 
lot, 103,114 

Mc^^atlkn, lason 10, iS 
McC^uarrie. RaEph 11.16, ii. zS. 46, 
41,103,103.124, tl6ri4S.m. 
160,1341 


,Mi1Tniniuni fiilavi 4-}. Z4,44i 54, 56. 
66.39>. 90.139' ito. tsi. 1 163. 

170^ I9I- 10iJ,2lA 
Miaiicin: bnposniblr 111 19 
mod boss nun 02 
mod drtKkJ iSi 
.Moher buiikef 76 ,77 

.MpiiSftrj 141 

Mueller. Tunodiy 240. 341 
.Mjtmny. 7111 154 
Muricn.I>cnnis 10,401 6A 
Nakaba^adn. Davkl 19 

NtTi AT-.^T IU4. 

Nro-£jTipine 96 
Niio-tmpcnahns 66 
no bat tgS 

Nonbcuti. brett i4' 35' 54 
Njwijj'o. Laipiia 111 

Qor? TtBfte <*K iibi* RneTODclj ltt7 
Obl-Wan Kenobi la. tf. loi, 247 
ClMhwii 114 
Q^fver. Lee iSS 

LtSCillaiEir i37' t63. 31:6. 3 >9. 3 IO.3 ti. 

119, 2l7 

I’^mer. Andrew isj 

hneivoud Studias bwebici 007 Stage, 

Q Suig6 l^lnlngj Kg. 144. 

kfO, tAO. 170, 1S2, 3S7, LliS. IQI, 

193. 100,201. 322, 126. 231. 341 
pirate lihip si 

Poe ((ambo ]olin Doc) Ijo. 191 
Rilar Eapnis, The 19 
Pope. Kimberly iij. 114, taoi. 123 
lyrtvCT. [JermtH lit. 169.170.1%. 303 
lYincns Leu 15, zo^ 23,61.76. tS. 90, 
124.111. ■60.149-340 
piodiiclLKin design lA. 19,160. [91 

|5pt1Ulh<ujL' 66. 3|J 

Pyle, H(]n.nirid22 

Q Stiigr Jwertk I^iinlng fsK nbo 
PincM'EWSiiMlItis) 321 

ki-Dl Uertritii .Artoo-tJeloo) 63 

Rdiden dir Lcfl Ark 114. i^i 

rally Kite I'^S-iTg, nH 

Ralph Yoiia sketches 4S 

Ftasjiilntinl 33 

RathtarpinkjiZ 

rebel ground crew lAA 

rdbcl hangar wide S6 

ml pipe^ail 246 

Rtfd Star Desro^'cr cater ior Si 

red structure smaU contoiners iso 


red not head iAd 
Rcpubk City 300.116. J 3fi 
Rcpvblk plaiKt ii3 
misiance base 112,125. l 76, ]3l, 191, 
Z34 

n-iiSianM dwKlifij. 
fEstsiancc transpoft 167,177, m 
rtsiMaiia; i4nir[jirin.f gtoop ti 1 
Retum i^lhr Mi'114,174,132 
RtynoJ^. Mprman 184. i ji 
Rezard, Miriin nj 
Rtchord AttenboeoughiTLA.) 

(so? illse Piinr^ood ,Sludi05) Ijli 

$tll|^Tlv 144 
R«bCTl?i,Rayi3e 30 
Ro^wCiop (1014) 114 
rocJucrs Rnuup shot 177 
mtling ■droid vervitm tkefihno 
fljio:. Stuart 20k 
rouJene sketch lot 
Royii] Ait Porw stationi limrfw 
Grecnham Common RAF base) 
>44 

ruin battle 171 

ruin set patnioa'cri!. 1% 

running kif ihe hangar bay 63 

saber rcvral 115 
sober stndloiii 
saber lotein 4I 

Sam fFlnn} droad (see jIsc RimSi 24. 
49^69 

land r«oplf< head ui 
sand scbkdc iSi 
Sajto Flank iiS 
Scanlon. Neal 66, S9, zi z. itj 

Scarlet. Tytler 49 

scavenger 1% 
scissor wing iiR 
scrapyiid droUt tiZ 
Sesvn Ughi 14) 
shaman 6Z.69 

Sklon lihano (Keii£uCo34) 305 

SbilthdepiMici 

Silh lords 36 

SkeOig Islands 160.162,191 
Sk^wlkc# RmcH atchiwes 1 1 . jo 
smoke shadtm' 193 
Snoke (M-iltM Supreme Leiider 
Snolee|i 

sticnv base wide 
HlciW battle 46-47 
snow crash 2^ 
snow fight 41 

nurwcpUnei ihncmerocMJrt 79 
snowspeeder sketch lEo 
Sk>uk interwr Ai 


space piraie p 
iipaceivlf is-cimat! 185 
^>ectkr iBo,20] 

Spidberg' Stesen 15,1E9 
Kfuatl leader nr 

Star Chjitpiwer 39. Al. 67.7j. 78,81. 
E>. 59,90.114,117, L 20 . 121 , 1 ^, 
IfA. 160.170.191. toi. Z10, 333 
St^Tnfk into Dudbiess' 19. iR, 66.130 
.?tdr IVJit: At*fBil[l^T R(5 |.w OiT 231. 
343 

Suit Wars characrers skeLches 49 
Jitflr Wdo cnliural inllomfef ij 
JktarWdis sociii-paLiticji Impact 13 
vStjir Wars; Epi^e I The Ffumcen 

.Memiiu 130 

jtarWarc Episode 11 Actocl i^lhe 
(''l6iKii9 

Star Ware Episode 111 a/tb? 

Silk 11 

.IhrUfisre Episode IV A iNcw iFepr{jw 
iiho£piK]^IV,Su'lVjm)ik, t6. zi. 
$0.54.134.183. ]83.313. zlA. 33:" 
StiF Wars RcWbia, iz4i tn 
IkW IrV'drs EpiSkide VI Rftum 

CSre 4lse Rdum dir ^rdi) 15, iix 

114.174, 111 

VtF W''flre Episode Vt Utr Frepfit 
Jiiritfs fiiic.lt r*eF.iiiw Thf Enippr 
StriketRkit) iR. 134.1^3,306. 31) 
Star Wars: The ft!K£ Awakens (ue .dso 
Episode VII Thr Ecrer AnokmO n, 
12. II. lA. 124,191. 303,341.344 
Star Wars trilogy loriguull 132 
StirkillerAb, 90.111, E14, t$6,170,174, 
1S3. J Sit. L9L. 193, 101,102. 114. 

04 - 343. IP. 344.346-347 

510 ^ 11700 ^ 2743 , 43. 54. 6 S. 90. 120 . 
IJ9.170.19] 

storyboards tO 

Super S [9 
super^gun 44. iS 

Supreme LeaikT.Snoket97,2]0,313, 

327. 3)3 

Ssvnsson, l-lenrik i)t 
Sydow. Has ithi 1S9 
Sy-mbrnte je 

Fakixlanapfiinci 3)3 
Tato black gogslc^ 1S5 
TiaiEty,niLjfH 114,119.147. ijfl. in, 16). 
170.173-173,183,1%, 1R6. mi, 

20), Z07,211 
ITtangLefZ 
Th-iid Reich yj 
Thjor's pics iS'' 
mx 0)^36 


"□£ AghbCf 1-1, 64-61,7*, 77i 79, 90/ 
93,1 f 8. 121,1)2.1)9.174,191. 314 
Tieiiiens. ErlkiA. zo-ik. 21, 26.19. jo. 
)2,40,41, 53, Sii 61. 62,67,94-«, 

96 , 102 , 114, kl 6 , 223 

Ttdkkn.I.R.R.lf 
TotinkLfis, Gary 141 
^irturemortt 169.170 
'liiyStrarii 119 

rmres^ niej 1, A^gr P14 

rranspon idea 177 
irarupuncr landlni^ zzi 
fnnH'hlayowl 190-191 
rRO,S': Izyuiy 7S 
troop carrier 215,2IS 
tnmpshmup 
runnel chase 104 

uiKlerwaietcmprttirtriiiiri 19 
Linllrd Arab Emirates (walu Abu 
Dhabi) 89,191 
Unlcoe Fluii tAo 

vehkk designs ks6 

islluge 67.96,123,13A. 1-42.144. 

lilloin castle 15 

Visiullju (iwolseari depruimctu) 
16 , 19 , ZDi 24 . 40 , 54 . ( 02 , II 4 , 22 Z, 
34). Z44 

Walker, Matt 212 

walkrr lava shem- z6 

Wallin. .Aitdnre 1-4,89. tiz.ny. 

115.1 iS-l 19,1JZ, 1)7, k4Z 145, IfS. 
165, k^ 

The Will Dilsincyr Comparry 1119 

Wpr Htmt tat. 190 
Wsr [^tfcr WreLlr 19 
Waduinimetfiiiaek 180 
Warhammerbbckmt tHo 
Watts, Robert tjt 
WtsCOll, [^ul L9Z 
wrlTem town 60 
W'iHlarni.loltn UA 
Willlams.Satn i)A 
W^ihem. |ahn 206,234 
WtMid A 44 

WaULi^ 1S3 

X-Mnu IXnv i^Funire' Pad 114 
X-wlflB sfi'57.1f6,141. 119, 

■ 3 i.i 94 > 195 . Z04. Z15 

Voda sketch 48 

ZBruxh 1 }A 
Zuckuss i:El 



Yfrila FiMinialna tiKU-hlm LEd^j l-irl f rhidi(«^ 
C>El^mU. f tglit: Juim- Douf 

Chlani, UarltHaitllU, 

Hlcnla L.«law, lain ilcCa^ and Mir^l S^DElalr. 
PhDtagraph Uz ttinki Chlanf 


FartucaifElm Ltd. 

rzitc^vTiin i^iTDB ±W. hnder 

*»CNHfr 4 sr«fyLw*tg.Hmi^i»wAirrtiia 
jTQai 4H0VF Fzitht? H4ztfc^ Litan^ CliH, Raj/ne Rctierta 

Far Akrirtna 

itniQPitDFidtl tricUOfr'C 
0 Ei 4 lHLk 

PiOBwtTi&H iU*h*J3! t niH l.fCEm)P 

LttXVy-O^ConpiHC^nEi^Hiitntwr Ml 49 ! 45 liA 

1 SSN 1973 'MI 9 ' 7 'E 7 K]-? 

X .m TIvtJOl % LLCJii^PlLULTC. 

<WnAP-AROUMC CASrJirAtCDNCHASFViitSIQHtlJ Chlini 


Ackhawrledgm e nts 

Faft ihd fi^mcrH,ff«ti4^TKankL (&Jpnactw Rin^rfor his Fr^erdshipiguadAnxeaRnd ^ si king rna to bs 
j pat of Thts incredibteboo*: senes, flfld lo George Lutu, unthOvt wham itcne 9 i thr* would be poiidHe.far 
his paoeiy eiod hunuif^.M-Abramser!d K»1«ee«i tfenrved^, FcrcctniinaHig (o-c arry theSter iri^ri tv^hn 
bnliaitty. Special (hdnki tO RlCk Ej^rterdrid Darrsfi f^Mdrd.for JlloMtnfrne Locontnbute Cotheirart depvt- 

merit v>d fty gw^sogfiuch o( thelrtime Eothiibaolc. 

Thanki to hnenef; and izFppOttei^ Roo GdllL Sesfi lAd Serih Dickie n, Ulke Bates, MereEMh hHgdon. Shawn 
HuniecMitt Da'hS.CliriiiWsJftaodrtpKiallynndFiJifieta. 

At Ah tans SooK' Eitc Uo|rfer, Uan Ftanagm, GabnrI Leuinsort, iraj DrnrSc LeCO<rga 

At LecBsfilm; Brian t^lller. DOug Chipri|^ Nlcok- Let 4 ni, Getvu ElbiL, Tyker Scwlet, Stacy Sissed, Luke 
CgymerTfoy AJdefs, Riyrw Roberts, 3 amn>y Holland, Jamei Erskirte. Howard Boffnijn, tjfrtneH*Je, lOzI 
Kart. Pabko Hidalgo.. LdlandCtw, Simon ICinber^ Mic luet Bi^n, Stacey Leon^ Man Azeseda, (^br^lle 
Levanfon, 9 eiteA Friedmae.and Newell Todd. 


PutiU|htd 4 ^ 2 !OiStTApiamf,z<iim(vnaFABIUMS.MIrffTtir»erwd FfopDrEh^efENi 
boottTWf br wiinHl>«d.ilarEd inantrienllfiUWi.er [ftftUWted Inanyfomor byv^ 
meani, [T>«chBniGd,«lKtnx^. phOldeOpyA^rKMiliyg. V wrttT«ri 

pewtuoTi rrototbe twbCiher. 

PrdiHd tAdboui^ la the UnAedSruei 

H» « 1 7 « S 4 J 

Apiarns bocfciarB zvatbtlB at LpRL^dtSCOuOU wtVO (Hire iHSedI 1^4 iiafiEVjfiDr prvnUitna 
4 nd proniopQAi n.M«dKfund< 3 iu[>gar BducatkuiaJ'iilE. SfwCiM riehMtCViallH tMtcreued 
lOSpKlhcHoe Ter tfKaaiLConiKt'(peciariatHidal>mmsb«Ai.DC 4 wi crlbraOdrditKkzw. 

ABRAMS IIIHt 

~Br.kVr«rP IMftI b^rCI •*«» 

ns (M«( iftih Srmr 
t 4 eM 7 arl„Nr mil 
www 4 titvn]EKKta.n)m 

WYWW. ixifwzrLcoiri 


At PiHwoodiKyleWetEcoartd Pollyanna Seath; In thecDstumei diparCinanl; Michael Kaplan, CvwieCrwnutt, 
and Hflonena SylvHtef; In theeneature shop: Neal Scafiiartand Kaoe FaewW 

At Sfcywa&sr Rarctt GofWte Wethin£tiin,.Knsliiie)(ai|]a«)vlD ^nalduit. Robyn Stanley, LAeta Fwehv J<&a W 
Kenotar^Katl^ SmeatOn, and th#pniire ayurti®' A/ehivesream 

AT Bad Botwt Pnoduesrars: Cory Btrvnett ttwia, Mich cite ftejwmai^ Robhy SiarpCter. 

Massive thahki to jUof theFow AiwUttniirusu 5 q thbi^htidlly spotee about theirvnrt; 


And to all of those who lifted me op when I needed R: Robert Pollard, Nick: Peirulakii, Dend Morefla. George 
Evelyn, Rick McCollum.Xathryn ftamGS.Domlmc ftofailliard., Jaaor. McGatlin,arTCl Tina Milla 


Ipveand^THitude eo parents Joseph SzcHi3k.and Barbara ArmbrvsLtrr.fdr LLiic0<xftKjn4tyfidpp0ilmg 
rfty dreOm-S ^nd Ipc puling me OUT of school early lb I'pS^ tosee a mM^etcf^etumaftitfJwdi. To my brothers 
Msna>ard:D4vc, lorilwayi beirtg then. AradTothefifiagererviionof Star (yAn tans, myNcceand nephew, 
GrxeandLio. 



^]©e-i(iriO© 


















I- JtBl KiLLlA COTH FACE 


JllTICIAA{ltEV> II UtCilf 









Image archivist Phil Szostak was embedded with The 
Force Awakens’s art department as a conceptual researcher 
and archivist from December 2012 through the end of 
production, and he has worked in conjunction with 
Star Wflrs art departments for six years at Lucasfilm Ltd. 

A graduate of the School of Visual Arts in New York, 
Szostak worked for Wild Brain Animation on the Disney 
Channel series Higglytovm Heroes, and he ran the JfAK 
Films Art Department on Skywalker Ranch for more 
than three years before joining the narrative design team 
on LucasArts’s Star Wars; 1313. He resides in San Francisco. 

Production designer Rick Carter has won two Academy 
Awards®: One for his design of Steven Spielberg's Lincoln, 
and one for his otherworldly production design on James 
Cameron’s mega-hit Avatar. Carter received his first Oscar 
nomination for his work on Robert Zemeckis's Forrest 
Gump, and an additional nomination for Steven Spielberg’s 
historic epic War Horse, 

Carter has collaborated with Spielberg on such 
diversely set films as Munich, War of the Worlds (2005), A.I. 
Artificial Intelligence, Amistad, and the blockbuster films 
Jurassic Park and its sequel The Lost World; Jurassic Parfe. 

He’s also been Zemeckis’s production designer of 
choice on the films The Polar Express, Cast Away, What Lies 
Beneath, Death Becomes Her, and Bach to the Future Part 11 
and Part 111 . 

Carter served as co-production designer for Star Wars; 
The Force Awakens, and he is currently collaborating with 
Steven Spielberg on TheBFG. He lives in Los Angeles. 
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